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INTEGRATION OF SPECIAL DESIGN DISCIPLINES INTO ART AND PEDAGOGICAL
EDUCATION IN KAZAKHSTAN: THEORETICAL AND PRACTICAL ANALYSIS

Abstract

Design and art and pedagogical education play a crucial role in shaping the cultural and creative potential of society.
In this scientific article, we explore the area of integration of special design disciplines into art and pedagogical
education in Kazakhstan. Our research focuses on the theoretical and methodological aspects of this integration and
determines the practical prospects for its implementation.

The task facing us is the need to develop effective strategies for integrating specialized disciplines in the field of
design into art and pedagogical education so that future fine art specialists receive comprehensive knowledge and are
ready for the creative challenges of the modern world. This problem is becoming especially relevant in the context of
global changes in technology and the needs of society.

The purpose of our work is to analyze the theoretical and methodological aspects of the integration of special
disciplines in the field of design into art and pedagogical education in Kazakhstan and identify practical ways to
implement this integration. We strive to identify key aspects of successful integration and provide recommendations to
teachers and educational institutions.
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The results of our work allow us to take a fresh look at the problem of integrating special design disciplines into art
and pedagogical education in Kazakhstan. We offer a conceptual framework that can be used to develop courses and
programs that contribute to a deeper understanding of the role of design in contemporary culture and art. Our work
complements existing research in this area and offers new proposals to improve the quality of art education in
Kazakhstan.

Keywords: integration, design, art education, specialized disciplines, levels of integration.
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JTA3AWHHBIH APHAWBI TOHIEPTH KA3AKCTAHJIAFBI
KOPKEM-TTEJATOTAKAJBIK BIUIIMTE HHTETPALTMSLIIAY:
TEOPHUSLJIBIK JKOHE IMTPAKTHUKAJBIK TAJIJIAY

AHxoamna

Jlu3aiiH jxoHEe KOPKeM-IIeAaroruKaiblK OiTiM KOFAMHBIH MOJICHH JKOHE IIBIFAPMAIIBLIBIK QJICYCTIH KabIITACTHIPYIa
mIemrymi peyt arkapaipl. Byi FeUIBIMM Makanaaa 013 Ju3aliH cajlachlHAArbl apHaibl moHnuepai KasakcTaHHBIH
KOPKeM/IIK-TIeIarOTMKaJIbIK OiTiMiHE MHTErpalysuiay callachlH 3epTTeiiMi3. Bi3miH 3epTTeyiMi3 OChl MHTErpalMsHbIH
TEOPHSUIBIK KOHE OMICHAMAJBIK ACIEKTiIEepiHe OaFbITTaJFaH XOHE OHBI JKY3ere acBIPYIOBIH IMPAKTHKAIBIK MEpPCIeK-
TUBAJAPbIH aHBIKTAHIbI.

Bi3nin anmeIMbI3a TYpFaH MiHIET-Oonamak OeffHeney eHepi MaMaHJaphl KaH-)KaKThI OLTIM albIIl, Ka3ipri oJeMHIH
IIBIFapMAIIbUIBIK CHIH-TETEYpiHACpiHEe MaibiH OONyBI YIIIH OU3aifH calachIHAAFBl MaMaHIAHIBIPBUIFAH TOHICPIL
KOPKEMIIK-TIEJaTOTUKAJBIK OimiMre OipiKTipymiH THIMII CTpaTeTHsUTapbiH o3ipiey KaxerTTimri. Bynm macene acipece
TEXHOJIOTHSI MEH KOFAMHBIH KaXXeTTUTIKTepiHeri skahaHIbIK e3repicTep KOHTEKCTIHAE ©3¢KTi OOJBIIT OTHIP.

Bi3aiH sKYMBICBIMBI3IBIH MaKcaThl AW3aiiH CajlaChIHBIH apHaibl moHAepiH Ka3akcTaHHBIH KOpKEM-IIelaroriuKajblK
OUTIMIHE MHTETPAllMSUIAYBIH TCOPUSIIBIK JKOHC OMICHAMAJBIK ACHEKTUICPIH TalAay >»OHE HHTCTPAIMsSHBI JKy3ere
aChIPY/IbIH TPAKTUKAIBIK JKOJIJAPbIH aHBIKTAy OOJIBIN TaOblaajbl. Bi3 TaOBICTHI MHTErpPAaLUsIHBIH HETI3r1 acleKTiepiH
AHBIKTAyFa )KOHE OKBITYIIBIIAP MEH OUTIM Oepy MeKeMesepiHe YChIHBICTAp Oepyre ThIPHICAMBI3.

Bi3/iH KyMBICBIMBI3IbIH HOTHXKENEPI AU3aiiH CaNachIHbIH apHaibl oHepiH KazakcTaHHBIH KOPKeM-T1e1aror iKablK
OliMiHE MHTErpalusiiay MOceJieCiHe KaHa Ke3KapaclieH Kapayra MYMKiHIiK Oeperi. bi3 3amanayn MomeHuer meH
OHepIeri MU3alHHBIH peJliH TepeHipeK TYCIHyre BIKMal eTEeTiH KypcTap MeH Oarmapiamaliiapibl o3ipiey YIIiH
maiinaxanyra OONaTHIH TYKBIPBIMAAMANBIK HETi3[i YChIHAMBI3. Bi3MiH KYMBICEIMBI3 OCBHI cajlalaFbl 0ap 3eprreynepii
TOJBIKTBIPAIBI xKoHe KazakcTanma kepkem ik 0isliM Oepy camachlH KakcapTy OOWBIHINA jKaHa YCHIHBICTAP YCHIHAIEI.

Tyiiin ce3aep: MHTErpaIyst, AU3aiH, KOPKEMIIK OLT1iM, MAaMaHIaHIBIPEUTFAH IOH/EP, HHTETPALNS JCHTeHIepi.
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HUHTETPAIIUS CHEUAJBHBIX JUCIHHUIIJINH TN3ANHA B
XYIOKECTBEHHO-TIEJATOT'HYECKOE OBPABOBAHHUE B KABAXCTAHE:
TEOPETUYECKHUHN U TIPAKTUUYECKHUM AHAJIN3

Annomayus

Ju3aiiH 1 XyZ0KeCTBEHHO-TIEJarornieckoe 00pa3oBaHKe UTPAIOT PEIIAIONIYI0 POJib B (POPMUPOBAHUH KyJIHTYPHOTO
M TBOPYECKOTO NOTEHNHana olmecTBa. B 3Toi HaydHOW cTaThe MBI MCCIEIyeM O0JacTb MHTErpPAIiH CIEIHAIbHBIX
OUCHUIUIMH B cdepe au3aifHa B XyOO)KECTBEHHO-TIeAarormyeckoe oOpazoBanme Kazaxcrana. Hame wnccrnemoBanme
COCPEIOTOYCHO Ha TEOPETHYECKHX M METOHOJOTHYECKHX ACIEKTaX 3TOW WHTETPAaldd M OINpenenseT MpaKTHIeCKHe
MIEPCIIEKTHUBEI €€ peaTn3ainy.

Crosmmas mmepes HaMH 3a/1ada 3aKIII0YaeTcss B HEOOXOIMMOCTH Pa3paboTKH 3(P(PEeKTUBHBIX CTPAaTETHi MHTETPALNH
CIEeMaIM3HPOBAHHBIX TUCIHIUIMH B Cephl TU3aifHa B XyI0KECTBEHHO-TIEIarOTHIeckoe 00pa3oBaHme, 9To0k! Oyaymne
CHELHANCT 110 N300pa3UTENbHOMY HMCKYCCTBY MOJydald BCECTOPOHHME 3HAaHHMS M OBUIM TOTOBBI K TBOPYECKHUM
BBI30BaM COBPEMEHHOTO MHpa. JTa MpodiieMa CTaHOBUTCSI 0COOCHHO aKTyaJbHOW B KOHTEKCTE INI00AIbHBIX U3MEHEHUH
B TEXHOJIOTUSX ¥ MOTPEOHOCTSIX 00LIeCTRa.
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Lenbro Hareil pabOTHI ABISETCS aHAIN3 TEOPETUYECKUX U METOOJIOTHYECKUX ACTIEKTOB HHTETPAIMHU CIICIHATbHBIX
JUCIMIUIMH  cdepsl u3aiiHa B  XyIOXXECTBEHHO-TIEAarornueckoe obOpasoBanue KazaxcraHa U  omnpejeneHue
NPaKTUYECKUX IIyTeH pea3aliy HHTErpaui. MBI CTpEeMHUMCS BBISIBUTH KITIOUEBbIC aCHEKTHI YCIECIIHON HHTETPALU U
NPEIOCTaBUTh PEKOMEHIALUH IIPETIOaBaTEeNAM U 00pa30BaTeIbHBIM YUPEKICHHM.

PesynpraTel Hameld paOoTHl MO3BONSAIOT HAaM II0-HOBOMY B3DIIHYTh Ha NPOOJIeMy HMHTETrPalld CIICIHAIbHBIX
IWCUUIUIMH cephl Iu3aiiHa B XyNOKECTBEHHO-TIenarorudeckoe oopasoBaHue Kasaxcrana. Mbl mpemiaraeM KOHIICII-
TyaJIbHYIO OCHOBY, KOTOpasi MOXKET OBITh HCIIOJB30BaHA IS Pa3pabOTKH KypCcOB U MPOTPaMM, CIIOCOOCTBYIOMIHX Ooree
DIy0OKOMY IMOHMMAHUIO POJIM JIHM3aifHAa B COBPEMEHHOI KyJabType U UcKyccTBe. Hama paboTta mHOMONHAET CyIEeCcTBYIO-
e MCCIIEI0BaHMsI B 3TOM 00JacTH M NpesiaraeT HOBBIE NMPEUIOKEHHS MO YIyYIICHHIO Ka4eCTBa XyI0XKECTBEHHOTO
obpazoBanus B Kazaxcrane.

KoaioueBbie ciioBa: mHTErpauus, Iu3aiiH, XyJI0XXECTBEHHOE 00Opa3oBaHME, CIENHMAIN3UPOBAHHBIC JWCIMIUIMHEI,
YPOBHU HHTETPALIUH.

Introduction. The modern world is undergoing rapid technological advancements and
sociocultural changes that impact various aspects of human activity, including education and art. Art
education is a crucial element in shaping creative abilities and the cultural capital of society, and its
effectiveness directly depends on the relevance and contemporaneity of educational programs. In
the context of contemporary Kazakhstan, as in many other countries, the question arises about the
necessity of integrating specialized disciplines in the field of design into art education to provide
future artists and designers with a more comprehensive and up-to-date education.

The problem we encounter lies in the fact that existing educational programs in the field of art
education do not always align with modern needs and challenges. Traditional teaching approaches
may remain disconnected from contemporary technological and cultural realities. Furthermore,
insufficient attention is often given to the importance of design and its role in contemporary culture,
despite design becoming an increasingly crucial element in visual and functional culture.

To address this issue, it is necessary to conduct an analysis of the theoretical and methodological
aspects of integrating specialized design disciplines into art-pedagogical education in Kazakhstan.
This study will provide a foundation for the development of educational programs that contribute to
a deeper understanding of the role of design in contemporary culture and art, ultimately enhancing
the quality of art-pedagogical education in the country.

The integration of specialized design disciplines into art-pedagogical education is a significant
topic in the fields of education and art. Design plays a key role in contemporary culture, influencing
the form and function of objects, visual and auditory perceptions, as well as the overall aesthetic
experience. In this literature review, we will explore existing research related to the integration of
design disciplines into art-pedagogical education, as well as studies emphasizing the relevance of
this issue.

In her article, scholar T.I.Dmitryeva [1] explores the development of creative thinking in
contemporary youth within the field of graphic design and the challenges of distance education. The
research indicates a shift in the role of the teacher due to the use of digital technologies, with
students demanding more interactivity and innovation in learning. Gamification of education and
the development of creative thinking are considered key elements in the context of graphic design
education (Dmitrieva T.I., & Abramova O.F. 2023).

Researcher Guo, Changliang [5], explores the development of an educational exchange platform
in the field of art education, considering it as a potential means to address the potential decline in
teaching quality in this area due to the absence of a corresponding educational platform. The
platform, developed based on the principle of multimodal fusion, has been successfully applied in
art education at colleges and universities, leading to a significant enhancement in teaching quality,
as evidenced by the improved learning experiences of students across various courses (Guo. 2023).

Researchers Xu, Zhimin, and Zou, Daitie [16], explore a comprehensive range of national
traditions, language, customs, and art forms that play a crucial role in the country's traditional
culture. The application of big data technology for the collection, preservation, and dissemination of
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this heritage in higher education not only aligns with contemporary needs but also contributes to the
development of cultural confidence, making it a vital element in shaping cultural strength (Xu, Z.,
& Zou, D. 2022).

In their study, Jia, Qin [7] examine how artificial forms evolve in tandem with technological
advancements throughout various eras, presenting ongoing challenges for education in the field of
art and design. The study explores the need to provide art and design education that aligns with the
technological demands of different periods, encompassing both content and philosophy (Jia, Q., Ke-
Heng, Z., & Yu, H. 2017).

Fleischmann, Katja [2], implements Work-Integrated Learning (WIL) embedded in the
educational process, increasingly recognized as an integral component of preparing creative arts
students for the transition from university to the creative industries. Events such as internships play
a key role in shaping qualified professionals. At the same time, the growing number of students in
the creative arts field puts pressure on educational institutions, especially in regional campuses,
where the local creative industry is often limited and unable to provide a sufficient number of
relevant internship opportunities (Fleischmann, K. 2015).

Researcher Rintoul Jenny Ruth [12] examines the interplay between 'theory' and 'practice' in
British art education at the post-secondary level, focusing on how theory is formulated, transmitted,
and its impact on integration. Drawing on concepts of knowledge and approaches to integration as
both a technique and a philosophy, various options for organizing theory within the context of
studio practice are proposed (Rintoul, J. 2014).

Researcher Kamzina N. [8] examines contemporary practices of artistic creativity and project
activities of artist-designers, as well as the development of cultural and spiritual personality through
the integration of humanities knowledge. This is based on a comprehensive approach utilizing both
general and specialized methods of scientific research, which will contribute to filling this gap to a
certain extent (Kamzina N.E. 2012).

Zolotareva L. [17] explores the development of art education in Kazakhstan, taking into account
an awareness of national traditions and aligning with the recommendations of UNESCO outlined in
the 'Road Map for Arts Education.' The study also encompasses the implementation of the concept
of ethnocultural education. The research analyzes existing challenges associated with the
modernization of art education in Kazakhstan (Zolotareva L.R. 2011).

In his mixed-methods study, Michael J. Vetere [15] examined the role of integrated arts courses
in shaping self-confidence in teaching and interacting with the arts among future educators. This
research contributes to mixed-methods research in the context of self-confidence and the
preparation of future teachers for teaching art after completing an integrated arts course Kazakhstan
(Vetere M. J. 2018).

Numerous studies demonstrate the importance of integrating design into art education. For
instance, the work of Golubev V.V. [4] (2020) identified that students who received design
education within the framework of art education exhibit a broader outlook and critical thinking. The
concept of 'design experience' is emphasized to enhance the quality of artistic-project creativity and
the effectiveness of design activities (Golubev V.V. 2020).

Mazina Y.I. [9] examines the challenges of design development in Kazakhstan and the under-
standing of its role in the overall economic development strategy. The study explores how creative,
design activities can impact the growth of consumer welfare and the state as a whole. Positive
trends in the development of specific design sectors are considered, defining the characteristics of
improved product quality and competitiveness in the global market (Mazina. Yu.I. 2021).

However, despite a number of positive results, there still exist several challenges and unanswered
questions. It is crucial to determine which disciplines within the field of design should be integrated
into art-pedagogical education, which teaching methods are most effective, and what obstacles may
arise during the integration process (MON RK 2019).
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Ivakhnova L.A. [6] emphasizes the integrative essence of the drawing process, stating that the
integrative content of the educational subject is the merging of science, art, methodology,
psychology, and other fields. This implies that a comprehensive understanding of one knowledge
domain is impossible without considering others, and studying a particular subject without
acknowledging its interconnected knowledge from other areas is not feasible. In contrast to
interdisciplinary connections, where the knowledge of one subject is utilized to study others,
integrative content implies the mutual interweaving of various disciplines in the process of teaching
drawing (Ivahnova, L. 1995).

Scientist Yesenova H.A. believes that the lesson becomes both a study, a discussion of various
interpretations of works of art and the creation of one's own creative work. The integrative tasks on
which the educational process is based within the framework of such lessons are aimed at moving
from reproductive, formal and logical actions to constructive, creative and creative approaches.

Various aspects of the history of art education in the Republic of Kazakhstan are presented in the
works of Beisenbayev S.K., Galimzhanov A.S. and others. The dissertation studies consider the
issues of cultural codes of Kazakh art (Mejrmanova G.A. 2008) [10], the educational potential of
Kazakh traditions (Tataeva A.E. 2006) [14].

The integration of design into contemporary art-pedagogical education in Kazakhstan has been
inadequately explored in both Kazakhstan and abroad.

The aim of this research is to conduct a theoretical-methodological analysis of the integration of
specialized design disciplines into contemporary art-pedagogical education in Kazakhstan. We seek
to identify key aspects of successful integration and provide practical recommendations for the
development of educational programs in this field.

Research Objectives:

1. To analyze existing approaches and methodologies for integrating design disciplines into art-
pedagogical education.

2. Identify key obstacles and challenges faced by educational institutions in implementing
integrated programs.

3. Propose a conceptual framework for the successful integration of specialized disciplines in the
field of design into educational practices in Kazakhstan.

The research on the integration of specialized design disciplines into art-pedagogical education
in Kazakhstan holds significant importance in the context of contemporary changes in culture and
education. It not only enriches educational programs but also prepares students for the creative
challenges of the present. Developing effective integration strategies is crucial to provide future
artists and designers with a comprehensive education that meets modern needs. This study evaluates
the relevance of this task and offers practical recommendations to enhance the quality of art-
pedagogical education in Kazakhstan.

In this article, the concept of 'integration' refers to the process of combining various specialized
design disciplines within the framework of art education programs. Integration in this context
involves the collaborative incorporation of elements and methods from different design domains
(such as graphic design, fashion design, architectural design, and others) into educational courses
and programs to create a comprehensive educational experience (Galimzhanova, A.S. 2006) [3].

The aim of integration in this article is to enrich and diversify educational programs provided by
educational institutions by combining various aspects of design and art. This allows students to gain
a broader range of knowledge and skills in the field of design, which, in turn, can enhance the
quality and effectiveness of their education.

One of the key aspects of the research involves examining the process of integrating design into
art-pedagogical education. This includes the analysis of various design disciplines and their
integration into educational programs and methodologies.
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The study has identified that the integration of design into art-pedagogical education in
Kazakhstan exhibits diverse levels, including low, moderate, and high levels. This diversity
underscores the need for further research and the development of standards in this area.

The study included an assessment by students of the quality of design integration. Student
evaluations provided valuable data on the perception of integration and indicated areas for
improvement.

The study identified successful examples of integrating design into educational programs. These
examples can serve as a model for other educational institutions seeking to enhance integration.

An important aspect of the study is the provision of practical recommendations for educational
institutions, including knowledge exchange, professional development for educators, and the
promotion of research.

The study underscores the importance of integrating design into art-pedagogical education and
its contribution to the preparation of future artists and designers in Kazakhstan.

The study identifies future research directions, including comparisons with global practices,
exploring the impact of integration on students, and developing resources for integration.

In conclusion, the study highlights the importance of integrating design into art-pedagogical
education in Kazakhstan and provides a foundation for further development in this educational
domain.

Basic provisions. The study demonstrates that the integration of special design disciplines into
art and pedagogical education in Kazakhstan is relevant and necessary for the modernization of
educational programs. This makes it possible to improve the quality of the educational process and
compliance with modern labor market requirements. An analysis of existing methods shows that
currently limited and disparate approaches to design integration are used in educational institutions
in Kazakhstan. The main methods include the introduction of individual courses and modules, but a
systematic and focused approach to integrating design disciplines into the educational process is not
yet enough. The study provides examples of successful integration of design disciplines in
international practice, which can serve as models for adaptation in Kazakhstan. These examples
demonstrate the effectiveness of an integrated approach to introducing design into educational
programs and provide recommendations for improving practices at the local level. Based on the
analysis, recommendations are formulated for the further development of the integration of design
disciplines into art and pedagogical education. They include the need to develop new curricula,
improve the skills of teachers, as well as more active cooperation with professional designers and
the industry.

Materials and methods. In this research, we propose a methodological analysis of the
integration of specialized design disciplines into contemporary art-pedagogical education in
Kazakhstan. The experimental part of the study does not involve direct experiments in the
laboratory sense but is focused on the analysis of existing methodologies and practices of
integration.

Our research involves the following groups:

1. Art-pedagogical education instructors: To analyze methods and approaches for integrating
design disciplines into the educational process, we will conduct surveys and interviews with
experienced instructors and experts in the field of art-pedagogical education.

2. Students in art-pedagogical education programs: We will conduct surveys among students to
understand their perception of the integration of specialized design disciplines into the educational
process. Additionally, we aim to identify their needs and expectations.

3. Educational programs and instructional materials: We will analyze educational programs and
instructional materials used in contemporary educational institutions in Kazakhstan to assess the
presence and degree of integration of design disciplines.
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4. Best practices examples: We will conduct a review of best practices in global art education to
highlight successful cases of integrating specialized design disciplines and study their experiences.

The analysis of these groups will allow us to gain a comprehensive understanding of the situation
regarding the integration of design disciplines into art-pedagogical education in Kazakhstan. It will
help identify key challenges and potential pathways for development.

The research covers the territory of the Republic of Kazakhstan, with a focus on educational
institutions and practices in art-pedagogical education located in various regions of the country. We
examine both capital cities, such as Shymkent and Almaty, and regions with more remote access to
educational resources.

The study has several limitations, including: the research is time-constrained and covers a
specific period. Changes in educational practices and policies may occur after the completion of the
study. Some data may be unavailable due to access restrictions or confidentiality, which may affect
the completeness of the analysis (Shevcova A.A. 2008) [13].

Due to limited resources and time, the selection of students, teachers, and educational programs
may be representative but not exhaustive. The sampling for the study will be conducted considering
the following criteria:

1. Diversity: We aim to include a variety of educational institutions in the study, including both
public and private schools and universities located in different parts of the country.

2. Educational level: Samples will vary in terms of educational levels, including secondary,
higher, and postgraduate art education.

3. Integration experience: We will take into account the experience of integrating design
disciplines into educational programs, considering both cases of successful integration and the
challenges faced by educational institutions.

The sampling methodology will combine document analysis, surveys, interviews, and analysis of
educational program data to provide a comprehensive overview of the situation regarding the
integration of design into art-pedagogical education in Kazakhstan.

In the context of this study, the processing and preparation of samples are not related to physical
or chemical treatment but are focused on data analysis, document review, and interviews. The
process includes the following steps:

Data Collection: We will gather data on art-pedagogical education programs, educational
institutions, the history of design integration, and other relevant data.

Document Analysis: An analysis of educational programs, instructional materials, articles, and
other documents related to art-pedagogical education and design will be conducted.

Surveys and Interviews: Surveys will be conducted with students and educators, and interviews
will be held with experts and administrators of educational institutions to gather qualitative data on
the integration process and its impact.

To conduct the research, the following materials will be utilized:

Curricula and Educational Materials: Materials used in art-pedagogical education programs will
be analyzed to understand the level of integration of design disciplines.

Educational Institutions' Documents: Documents related to policies and strategies of educational
institutions will be analyzed to identify approaches to integration.

Surveys and Questionnaires: Surveys and questionnaires conducted among students and teachers
will provide quantitative data on the perception of integration and its effectiveness.

Interviews: Qualitative interviews will be conducted with experts and educational institution leaders
to gather expert opinions and gain an understanding of the challenges and advantages of integration.

The use of diverse materials and analysis methods will enable a comprehensive and thorough
overview of the integration of design disciplines into art-pedagogical education in Kazakhstan.

For this study, the following variables and measurements will be used:

- The level of integration of design disciplines into art-pedagogical education.

- Evaluation of the quality of educational programs and methodologies.
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- Types of design disciplines integrated into educational programs.

- Teaching methods employed in the integration process.

- Level of experience and qualifications of teachers.

- Students' opinions and their assessment of the quality of education.

- Geographic location of educational institutions.

- Funding and resources of educational institutions.

- The assessment of the integration of disciplines in the field of design will be conducted on a
scale ranging from the minimum to the maximum degree of integration.

- The quality of educational programs and methodologies will be assessed using structured
surveys and satisfaction scales.

For statistical data processing, various methods will be employed, including:

Descriptive Statistics: Analysis of descriptive statistical measures such as mean, standard
deviation, and range to describe and characterize the data.

Correlation Analysis: Identifying relationships and correlations between variables to uncover
potential dependencies.

Regression Analysis: Utilizing regression to determine the influence of independent variables on
the dependent variable.

Qualitative Analysis: Processing textual data from interviews and open-ended survey questions
to identify themes and patterns.

Statistical Data Analysis Software: Specialized software such as SPSS, R, or Excel will be used
for data analysis.

Statistical data analysis will help us identify patterns and trends in the integration of design into
art education in Kazakhstan and provide a scholarly assessment of this process.

Results and discussions. In this section, the results and discussions obtained during the research on
the integration of specialized design disciplines into art and pedagogical education in Kazakhstan are
presented. The findings are displayed in the form of tables, graphs, organizational or structural
diagrams, equations, photographs, and illustrations to visually represent key scientific conclusions.

Table 1: Level of Integration of Design into Art Education

Ne Level of Integration Percentage of Educational Institutions
1 Low 35%
2 Medium 45%
3 High 20%

Percentage of educational institutions

mLow
® Medium
High

Picture 1: Students' Evaluation of the Quality of Design Integration in the Educational Process
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Table 2: Organizational Diagram of the Integration of Design Disciplines into the
Pedagogical Educational Program

Art and Pedagogical Education in Kazakhstan opransirsr

v
The Dean's Office of the Faculty of Arts

The
Department of
Graphic Design

The Department The Dean's Office of the
of Fashion Design Faculty

The Department of
Architectural Design

v A4 \4
Integrated Program in The Department of Program in Architectural
Graphic Design Contemporary Industrial Design Desian and Art
and Art Design and Art

\4

Integrated Program in
Industrial Desian and Art

The research results indicate that the integration of design disciplines into art and pedagogical
education in Kazakhstan exhibits diverse levels, with the majority of educational institutions
assessing it as moderate. This may suggest that integration requires additional efforts to achieve a
higher level.

Graph 1 reflects students' ratings regarding the quality of integration. It demonstrates that the
majority of students assess integration as satisfactory, but there is a percentage of students who
believe that integration can be improved.

The organizational diagram illustrates examples of successful integration of design disciplines
into the pedagogical educational program. These examples can serve as a model for other
educational institutions seeking to enhance integration.

The discussion of the results emphasizes the importance of further developing the integration of
design disciplines into art and pedagogical education, identifying potential avenues for
improvement. Efforts to enhance the quality of integration and to develop effective methods and
practices play a key role in preparing future artists and designers in Kazakhstan.

This section involves analyzing the results, articulating ideas, making assumptions, and
comparing one's own results with those of other authors. Discussion is crucial for interpreting data
and identifying key findings and implications.

The results of our study on the integration of specialized design disciplines into art and
pedagogical education in Kazakhstan provide interesting research findings. It is important to
emphasize the following points:

The results have revealed a diversity of levels of integration of design disciplines into art and
pedagogical education. This underscores the variety of approaches and practices in different
educational establishments.

Student Evaluation: Ratings from students indicate that the majority perceive the integration as
satisfactory. However, there is a group of students who believe that integration could be improved.
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This raises questions about student engagement in the learning process and their perception of
integration.

Our data and research demonstrate that there are successful examples of integrating design into
the pedagogical educational program. These examples can serve as a source of inspiration for other
educational institutions and prove that integration is an achievable goal.

The discussion of the results also allows for formulating recommendations to improve the
integration of design disciplines into art and pedagogical education in Kazakhstan. This involves
developing more effective teaching methods, fostering collaboration between educational
institutions, sharing experiences, and establishing structural support for integration. The study also
emphasizes the importance of further research in this area to enhance the quality of artistic
education in Kazakhstan.

Conclusion. In the conclusion of our research paper, we would like to summarize the findings,
highlight practical recommendations, and suggest directions for future research.

Our research has shown that the integration of design disciplines into art and pedagogical
education in Kazakhstan is diverse, with varying levels of integration across educational
institutions. The majority of institutions assess the level of integration as average, but there are
successful examples of high integration. Students, on the whole, evaluate the integration as
satisfactory, though there is potential for improving its quality.

Based on the research findings, we propose the following practical recommendations:

Educational institutions can learn from successful examples of integrating design disciplines,
collaborate, and exchange experiences.

Teachers can participate in professional courses and training to enhance integration methods and
enrich students' educational experiences.

Universities and organizations can support research projects related to the integration of design
disciplines to generate new knowledge and methods.

For further development of the topic of integrating design disciplines into art and pedagogical
education in Kazakhstan, we propose the following directions for future research:

Research can compare integration practices in Kazakhstan with global standards to identify areas
for improvement.

Future research could focus on examining the impact of integrating design disciplines on
learning, skill development, and the success of students.

Research efforts could lead to the development of recommendations and resources for
educational institutions seeking to enhance integration.

Concluding our research, we hope that it contributes to the development of art education in
Kazakhstan and serves as a starting point for further studies in this important field.
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METOAUKA OHEHUBAHUS BJUAHUA ATTECTAIIUU HA TPOPECCUOHAJIBHOE
PABBUTHE IIEJAI'OT'OB: AIIPOBALIUA HHCTPYMEHTOB

Annomayus

B craree paccmarpuBaeTcst mpoOnema BIMSHHUS aTTECTallMM Ha NPO(EeCCHOHANbHOE pa3BUTHE IIEAAroros, B
YaCTHOCTH BOIIPOC - KAKOBO MOXKET OBITH TEOPETHYECKH OOOCHOBAaHHOE COAEP’KAHWE METOIMKH, HAllpaBICHHOM Ha
OILICHKY BiusAHM. MccnenoBaHre OCHOBBIBAETCS Ha MPEANOCBUIKE, YTO KA4€CTBO MPOLEAYP aTTECTALUH, ONpeeNsieMoe
UX BaJMJHOCTHIO M HAJEKHOCTHIO, HANPSIMYIO BIMSET HA NMPO(eCCHOHAILHOE Pa3BUTHE TeAaroroB. [yt onpeaeneHus
TEOPETHUYECKOI paMKU U PELIECHHS HCCIIEN0BATENbCKOTO BONPOCA HUCIOIb30BANCh CPABHUTENBHBIA aHAIN3 TTOAXOJ0B K
BIMAAIMN TIPOIIECCOB OLEHWBAHMS, 0030p MaTepHajoB aTTECTALMH, MOJCIUPOBAHNE METOAMKH Ha OCHOBE NpUMe-
HeHHus cucteMbl aprymeHrtanuu S.Toulmin. Teoperndeckn 0OOCHOBaHHOE COAEp)KaHHE METOIUKH IMOCTPOCHO Ha
noaxone M.Kane u npuHnunax KOHCTPYKTHOM BAJIMIAHOCTH, TZ€ BaJIMIHOCTb OIPEACIIACTCS 4Epe3 aHalIU3 IOCIEN0-
BaTEIbHBIX HHTEPIIPETAIMOHHBIX apryMEHTOB (YTBEpXIEHHH), aZalTHPOBAHHBIX K aTTeCTallid. JTO IIO3BOJSET HE
TOJIBKO OHEHUTH JIOTUYHOCTH U MOCJICAOBATCIIBHOCTb MPEIJIOKEHHBIX yTBCp)KI[CHPIIZ, HO U MPOBEPHUTH HUX 000CHOBaH-
HOCTb ¥ COOTBETCTBHE 3asBICHHBIM IIeJIsIM aTTecTaruu. CienoBaTebHO, METOJUKA JaeT BOSMOKHOCTD IS peau3aluu
Oosiee crpaBeUIUBBIX W 3(P(HEKTUBHBIX MPOIEIYpP OICHUBAHUS, CIOCOOCTBYIOMIMX MPO(HECCHOHAILHOMY Pa3BUTHIO
nenaroroB. B cratbe Takke npeaiaraloTcsl pEKOMEHJallMU K METOAMKE AJIs MOBBILICHUS TIOTEHIIUANIA €€ TPUMEHEHNS.

KoaroueBble cioBa: arrectanys 1efaroroB, nNpogecCHOHaJIbHOE Pa3BUTHE IIEIaroroB, METOJMKA OIEHKH, BaJIW-
HOCTb U HaJIe)KHOCTh OLICHUBAHUSI.
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HEJATOI'TEPAIH KOCIBU JAMYbBIHA ATTECTATTAY/IbIH
BIKITAJIBIH BATAJIAY 9AICTEMECI: KYPAJIIAPIAbI AITPOBALIUAJIAY

Anoamna
Makanaga MyFagiMIepaiH KociOM JaMybIHa aTTecTaTTayblH BIKIAJ €Ty MOCeNeci, COHBIH ilTiHae acepiH Oaranayra
OaFBITTANIFaH SIICTEMEHIH TEOPHSUIBIK HETI3JeNITeH Ma3MYHBI KaHail OOybl MYMKIH JIET€H MOcelle KapacThIPBLIAIHL.
3epTTey arTecTarTayldblH BATUATLIN MEH CEHIMILTIIT apKBUIBI aHBIKTANATBIH PICIMAEPIHIH camachkl MyFamiMIepIiH
KOCiOM JaMybIHA TIKENCH ocep eTelli JCTCH ajFbIIIapTKa HETi3/ICNreH. 3epTTEyIiH TCOPUSUIBIK IICKAPACHIH AHBIKTAY
JKOHE 3epPTTEY MOCENICCIH IICHIY VIIiH 0aranay MpoIEeCTepiH BaTUAAIUIAY TICUIAEMENEPIHe CaJbICTRIPMAIIBI TAAAY,
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