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Abstract

This article discusses the methodological foundations that play a key role in research in the field of music
education. One of the most important methodological guidelines is methodological analysis, considered as a meta-
method in the context of music pedagogy. This analysis is an integrated approach to the research process, which allows
us to comprehend various aspects and processes of musical and pedagogical theory and practice. Within the framework
of methodological guidelines, professionally significant functions and approaches are also highlighted, which contribute
to the awareness of the value of concepts of a musical and pedagogical nature, innovative processes in science and
education, as well as the formation of a research strategy. The approaches under consideration include various
intellectual operations, among which reflection stands out as a method of creative thinking and personal rethinking of
values and motives in the activities of a teacher-musician. The basis for the development of methodological guidelines
in this context is knowledge from various fields of human activity, including science and art. Reliance on knowledge
serves as the basis and methodological basis for the pedagogy of music education, to determine the principles and
methods of organizing the research process.

Keywords: methodological guidelines, methodological analysis, music education, art, music pedagogical theory
and practice.
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METOAOJOTI'NMYECKHUE OPUEHTUPHI B UCCJIEJOBAHUU
HEJAT'OI'NKHN MY3bIKAJIBHOTI'O OBPA3OBAHUA

Annomayus

B manHO# cTaThe 00CYKAAIOTCS METOIOJIOTUYECKUE OCHOBBI, KOTOPBIE UTPAIOT KITFOUEBYIO POJIb B UCCIIETOBAHMSIX
B 00nacTu My3bIKaJdbHOTO oOpa3zoBaHus. OnHUM U3 Hanboyiee BaXKHBIX METOJOJOTHUYECKHX OPUEHTHPOB SIBISIETCS
METOJI0JIOTUUECKUN aHallu3, paccMaTpUBAEMbIil KaK METaMETOJl B KOHTEKCT€ MY3bIKaJIbHOM Ienaroruku. JlaHHbId
aHaIN3 TIPENICTABIIET COOOW KOMIUIEKCHBIH TOAXOJ K HCCIEIOBATEIBCKOMY MPOIECCY, MO3BOJSIOMIHANA OCMBICIUTH
pasHoOOpa3Hble AaCIeKTHl W MPOIECCHl  MY3BIKAIBHO-TICAarOTHYCCKOH TEOPHMH W TPAKTHKH. B pamkax
METOJIOJOTHIECKHX OPHEHTHPOB TAKXKE BBIACIIIOTCS MPO(PECCHOHANBHO 3HAYMMBbIC (DYHKIMH W TOIXOMBI, KOTOPHIE
CIOCOOCTBYIOT OCO3HAHHIO IIEHHOCTH KOHIETIHN MYy3BIKaJbHO-TIENAarOTHIECKOTO XapakTepa, HWHHOBAIIMOHHBIX
MIPOIIECCOB B HayKe W 00pa30BaHUU, a TaKXke, POPMUPOBAHUIO CTPATETHH HAYYHBIX HCCIIEIOBaHUHA. PaccMaTpuBaeMble
MTOTXO/IBI BKIIFOYAIOT B ce0sl pa3iMyHbIC MHTEJUICKTYalbHBIC OINEPaIlii, CPEId KOTOPBIX pedIeKCHs BBIACITSIETCS Kak
METO/JI TBOPYECKOT'O MBIIIJIEHUS U JIUYHOCTHOTO MEPEOCMBICIEHUS! LIEHHOCTEW U MOTHMBOB B JI€SITENILHOCTU Iejarora-
My3bikaHTa. OCHOBOHM IJis1 pa3paOOTKM METOAOJOTHYECKHX OPUEHTHPOB B JTAHHOM KOHTEKCTE CIY)KaT 3HAHHUSA W3
pasIUYHBIX O0JNacTell YeNOBEYECKOW MeATEIbHOCTH, BKIIOUas HAayKy M HMCKyccTBO. Omopa Ha 3HAHUS CIIYXKHT
OCHOBaHHEM M METOJIOJIOTHYECKOW 0a30i MeJaroruku My3bIKAILHOTO 00pa3oBaHUs, IS ONpeACTeHHs IPUHIIUIIOB U
METOJI0B OPIaHU3ALMU UCCIIEI0BATEIBCKOTO IIpoLecca.

KiaroueBble cjioBa: METOMOJOTHMUECKAE OPUEHTHPHI, METOJOJIOTHUECKAN aHAINM3, MYy3bIKaIbHOE OOpa3oBaHHeE,
HACKYCCTBO, MY3bIKaJIbHO-TIEJarOTUYECKAsI TEOPUS U MTPAKTHKA.
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MY3BIKAJIBIK BIJIIM IIEJAT'OI'MKACBHI 3BEPTTEYJIEPIHAEI'T
OIICHAMAUJIBIK AT IAPJIAP

Anoamna

Makanaza My3bIKalbIK OUTiM Oepy callachIHAAFbl 3epTTeyJIep/e IIemyIli pel aTKapaThlH dJ[iICHaMaJIbIK Heri3aep
TaJKbUTaHABI. MaHBI3IBI dliICHAMAITBIK OaFmapiaapablH Oipi, My3bIKaIbIK IIeJaroTHKa KOHTEKCTIHIETT METad liC PETiH/e
KapacTHIPBUIATEIH OMICHAMANIBIK Tajlay >KYMBICHI OOJBIN epekmieneHeli. by Tammay »KyMBICBI, My3BIKANIBIK-
TMIeTarOTUKAJBIK TEOPHS MEH MPAKTHKAHBIH OPTYPJIi aCIEKTUIEpiH TePeH TYCIHyTe MYMKIHIIIK OEpeTiH 3epTTey Yaepicine
KemeHai Tocim  Oomeim  TaOpmiambl.  OfiCHaMaNBIK — Oarmapiap IIEHOEpiHZE  MY3BIKANBIK-TIeIar OTHKaHBIH
TYXBIpBIMIAMaIapblH, FBUIBIM MEH OUTiM Oepyneri WHHOBAIWMSUIBIK YPIICTepAiH KYHIOBUIBIFBIH TYCIHYTE, COHIAM-aK,
FBUIBIMU 3€pPTTEYJiep CTPATErHACHIH KAJIBINTACTBIPYFAa BIKMAI €TETiH KOCiOM MaHBI3OBl (QYHKUUSIAp MEH TYFBIpIap
aifikpIHAanansl. KapacTBIPBUIBIT OTBIpFaH TYFBIpJIAp, OPTYPJi HMHTEUICKTYalAbl ONepauysuiapasl KaMTHIBI SKOHE
OJIAp/IBIH apaCBhIHAAFbl pe(ICKCHs, NIBIFAPMAIIBUIBIK Oy 9/1iCI PETIHIC KOHE MeAaror-My3bIKaHTThIH i1C-OpEKEeTiHICT]
KYHIBUIBIKTap MEH MOTHUBTEpII ©3IHAIK KaiTa Kapay oici peTiHae KapacTblpbuiafbl. OCBl TYpPFBIIA MY3BIKAIBIK
NelaroruKaarsl d[iCHaMalbIK Oaraapiappl 93ipieyaiH 0acTamackl, ajaM KbI3METIHIH opTYpJl cajlajlapblHaH, COHBIH
illiHAe FBUIBIM MEH OHEpJeH alblHFaH OuriM Oojbin TaObuiangsl. bimimre cylieHy Oojca, 3epTTey yaAepiciH
YHBIMIACTHIPYIBIH TPUHLIUNTEPI MEH OMICTEpPIH aHBIKTay YVIIIH MY3bIKaJbIK OiTiM Oepy NeJarorukachlHbIH
JIicHAMAaJIBIK HeTi31 Ooa amagsl.

Tyiiin ce3aep: omicHaMambIK Oarmgapiap, oiCHAMAaIBIK TAlIay, MY3bIKAIbIK Oi1iM, OHep, My3BbIKaJIbIK-TIeJarOTHKa-
JIBIK TEOPHS JKOHE MPAKTHKA.

Basic provisions. The article draws attention to the development of methodological guidelines
in the study of music education problems. Thanks to the development of modern methodological
guidelines, the development of various methods, new research approaches in the study of problems
in various fields of scientific knowledge based on the experience and achievements of philosophy,
psychology, aesthetics, musicology and other sciences has significantly increased. An essential
factor in the success of solving a scientific search is the relationship between the nature of the
method used and the nature of the problem under study, where not only the methodology, but also
the methodology should develop their subject orientation to achieve optimal research results.

The purpose of the study: scientific and theoretical foundations for the formation of the
readiness of a specialist-teacher-musician to comprehend methodological guidelines for
professional education, including methodological analysis in a set of functions, principles, methods,
and research tools.

Introduction. The modern socio-cultural situation reinforces the need to create a new strategy
for a person’'s entry into the world, readiness to enter into a constructive dialogue with him, which in
general is somehow connected with the renewal of the educational paradigm, the search for optimal
technologies, and the spiritual formation of personality. a personality that requires deep, problem-
oriented methodological thinking. The methodological culture of a teacher-musician is currently
gaining an important place in the preparation of research on the problems of theory and practice of
music education. And this is not accidental, since mastering methodological knowledge opens up
expanded ideas about the methods of the research process, enriching the effectiveness of the work
performed, when the foundation of the research concept is methodological foundations -
philosophical, general scientific (musicological, musical-psychological, etc.) and private scientific
(music-pedagogical and performing). At the same time, according to A.l.Sherbakova there is a need
to focus the attention of modern researchers on the fact that every research work in the field of
music education should be permeated with art. and the researcher should be familiar with the laws
of musical existence [1, p.10].

First of all, it is necessary to identify the essence of the phenomenon under study in the study,
rethinking and summarizing all achievements in the field of philosophy, methodology, related
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sciences directly related to the chosen problem. The unity of the cognitive process and the provision
of valuable material contributes to a deeper understanding of the essential and meaningful basis of
research. Merging into an organic whole, this dialogue in a new information field allows for the
assessment of different author's theories, the comparison of «old and newy, traditions and
innovations.

Scientific research thought at any level needs an accurate definition of theoretical and
methodological guidelines, substantiation of methodological prerequisites that allow purposefully
choosing the logic of the semantic orientation of the chosen context. There is also no doubt that any
theory not only reveals the subject area, but also is a kind of tool for searching for perfect ideas,
which are transformed in practice in a peculiar way in a set of methodological principles, defined
concepts adequate to the object of research.

The methodology will be developed in such a way that significant problems will be investigated
and disclosed on its basis, which will contribute to the fruitfulness of scientific research,
substantiation of fundamental issues of a theoretical and applied nature, and a structurally structured
methodology will determine reliable guidelines for the research process when performing practical
material. Emerging and forming in the depths of the revealed knowledge itself, methodologically
equipped research acts as a kind of concentration of its essential nature in abstract logical forms, an
indicator of a sufficiently high level of theoretical thinking [2, P. 56].

The purpose of this study is the scientific and theoretical foundations for ensuring the process
of formation of the readiness of a specialist-teacher-musician to comprehend methodological
guidelines for professional education, including methodological analysis in a set of functions,
methods, and research tools.

Materials and Methods. Among the fundamental methodological guidelines of paramount
importance for the study of pedagogical problems in the field of music education, methodological
analysis acts as a conceptual core, a leading tool, «a kind of scientific research method of dialectical
comprehension by a specialist of diverse phenomena and processes of musical pedagogical theory
and practice» [3, p.38]. It provides a deep and holistic understanding of those patterns that require
optimal means of resolving them in the course of emerging contradictions. In this regard, we recall
that the term «analysisy itself, according to the philosophical definition, means «the movement of
thought within the content... the result of which is a multidimensional (philosophical, general
scientific, private scientific) idea of a particular studied object of pedagogical music education» [3,
p.38].

As one of the most important methodological guidelines, the meaningful characterization of any
analytical process carried out by a musician teacher is based on the methodological knowledge of
his musical-pedagogical and related scientific and artistic fields, aimed primarily at identifying the
most significant professional problems of music education. In this context, mastering the
operational skills of methodological analysis is a fairly high indicator of the methodological culture
of a teacher-musician. Thus, an integral feature of an effective analytical apparatus should be
considered the dialectic of movement - from the general to the particular, from the abstract to the
concrete, and, conversely, possessing a subjective form of expression and a subjective character in
content, bearing in itself a focus on solving a certain research task, methodological analysis, on the
one hand, acts as a direct product of creative activity, contributing to the development of individual
specialist capabilities, and on the other hand - it serves as a specific indicator of the research action
carried out, going beyond the scope of the problem under consideration and becoming the property
of a wide practice.

In an integrated system of methodological guidelines, one of its most important components are
professionally significant functions. This important feature, in particular, was pointed out by
scientists O.S.Anisimov [4, P.515], V.V.Krayevsky [5, P.6] and others, believing that they are the
driving mechanisms of the scientific research process itself, which is not only connected with a
common methodology, but also has its own specific functions. Along the way, we note that these
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functions related to the methodological training of a teacher-musician in their essence proceed from
the general philosophical concept of «function», understood as an external manifestation of the
properties of an object in a system of relations. Thus, considering a number of functions in the field
of musical art, V.l.Kholopova emphasizes that, like any cultural phenomenon, they can be
perceived as documents of the epoch from various angles: historical-factual, philosophical-
ideological, ethical-emotional [6, p.12].

In particular, the cognitive orientation function is designed to promote a methodologically
active selection of knowledge from various fields of science and art. It helps to realize the personal
value of musical and pedagogical concepts, various innovative processes in the field of psychology,
pedagogy, and art education. In turn, the heuristic function of the methodological guideline
contributes to the targeted focus on the search for research forms and tools used in the organization
of creative dialogue. Thanks to it, not only fruitful ideas are identified, but also a research strategy
is developed, stimulating their theoretical understanding and expanding the range of methodological
knowledge.

In turn, the methodological essence of the axiological function is revealed in the formation of a
specialist's personal and value attitude to a certain aspect of his research activity, when he tries to
better understand his own professional experience, as well as to feel his involvement in it, striving
for its deep understanding of knowledge. Under the influence of this function, researchers gradually
accumulate methodologically important potential necessary for further insight into the essence of
significant problems of music education.

The research methodology gets its realization and artistic expression when using the method of
musical modeling, the main advantage of which is the multiple reduction of the initial development
period. In this regard, musical material is initially assimilated on separate models, as if «from the
inside», and then holistically. Over time, experience is gained in designing new models by analogy
with the studied ones, activating the creative approach of the teacher-musician. Modeling is an
effective method of cognition, storage and transmission of musical information, revealing new
patterns and connections in working with musical material. The model system has pragmatic,
predictive and heuristic functions. In accordance with the prognostic function, all models in the
system can be interconnected by a single musical material, which varies, is developed and appears
each time with a new facet, providing a significant reduction in the time to assimilate what has been
passed, due to the close connection of the new with the already known. In the predictive function,
all models act as a sample based on similar characteristics of the studied material. Here, the system
of models becomes pivotal, establishing connections and continuity between compositions,
contributing to the implementation of the principle of systematicity and consistency, accessibility
and strength of knowledge, clarity, individual approach, consciousness and activity of the teacher-
musician.

The next, heuristic function of the model system is most clearly manifested in the
intensification of the development of the creative inclinations of the musician, creating real
prerequisites for an integrated approach to the organization of the creative process in:

— developing a conscious attitude towards the art of music;

— mastering rational methods of studying works;

— mastering various musical materials;

— development of figurative and emotional perception of music;

— mastering the independence of actions;

— mastering various types of musical and pedagogical techniques;

— formation of musical and auditory representations.

A very difficult task is to create a certain methodologically sound algorithm of performing
activity, which would allow, on the one hand, creatively vary the methods of work, and on the other
— to control its artistic development. There is no doubt that an adequate embodiment of the integrity
of the musical image requires an equally holistic method of comprehension of the work by the
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performer and a consciousness of an equally holistic technology of mastering it. Equally difficult
are the processes of awareness and further application of the material to ensure a creative task.
Having a direct impact on the formation of personal and professional qualities of a teacher-musician
in his scientific activity. The researcher not only significantly deepens and expands his ideas about
the specifics of this type of activity, but also develops a certain value attitude towards it, enriches
his spiritual level of knowledge of musical and pedagogical reality. The role of the subjective-
personal factor is also undeniable in the field of musical art, when a specialist must constantly
remember that knowledge gained from various scientific and artistic fields is necessary for him to
solve his professional tasks.

The search for methodologically important guidelines in relation to the study of musical and
pedagogical reality is constantly accompanied by a number of intellectual operations, one of which
has received the definition of «reflection» in philosophy and pedagogy. It is no coincidence that this
category is widely considered at all levels of scientific thought in the formation of a culture of
general and intellectual thinking among specialists, being one of the leading ones in modern
methodology, as a «principle of thinking aimed at understanding and realizing one's own
prerequisites» [7, p.155]. We are talking about the distinctive properties of an individual's
consciousness, expressed in his ability to direct attention to himself, concentrate it on himself and
thus explore not only the surrounding objects, but also the qualities of the cognizing subject
himself. Thus, reflection already appears as a cognitive method as a form of active personal
rethinking of certain meaningful elements of one's individual consciousness, designed to
comprehend universal meanings, values, motives, acting as one of the creative reserves of thinking,
significantly increasing its productivity and effectiveness in the activities of a teacher-musician.

Being an indispensable methodological guideline in the field of research analysis, the reflexive
method allows you to carry out deep relationships between the phenomena under study, as well as
to reveal through painstaking analysis professionally significant ones that are the basis of the
leading methodological principles aimed at successfully solving the urgent tasks of music education
pedagogy. It remains to add that methodological analysis, interpreted as a meta-method of
pedagogy of music education, is a multidimensional holistic education of a research nature.

Thus, in L.A.Mikeshina's fundamental philosophical concept, it is noted that the meta-method
of methodological analysis is «the mechanism of activity of an art teacher - researcher, which is
based on methodological knowledge» [8, p.145]. For his part, E.B.Abdullin points out that the
metamethod of methodological analysis opens up new opportunities as a systemic phenomenon for
«actualization of ideological beliefs, tolerance, etc. on the basis of pedagogically structured
communication of the individual with the spiritual and valuable musical art» [9, p.18]. The essence
of this method lies in its powerful research potential, which allows intellectually, with the help of
thought processes, to cover the diversity of a different number of concepts, facts, etc., while
simultaneously comparing and evaluating various points of view on the problem under
consideration, where their systemic and holistic nature become the most important indicators of
their scientific viability.

Results. The existing experience of scientific research in various fields of knowledge
convincingly indicates that the same methodological approaches in relation to the study of any
problems, on the one hand, are very productive, on the other - do not bring significant results.
Moreover, it was noted that different theoretical and methodological guidelines, with the help of
which identical objects were revealed, had very unequal capabilities and had different efficiency.

An essential factor causing such a paradoxical situation should be considered the relationship
between the nature of the methods used and the very nature of the object under study, taking into
account that not only methodological guidelines as such, but even the methodology of their
application should develop their subject orientation, i.e. significant methodological approaches and
methodological guidelines involved from other scientific fields of knowledge, they can and should,
in certain cases, reveal their usefulness of the research process.
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It should be borne in mind that the methodological analysis itself is both subjective and
objective in its comprehensive application. And, if the subjective orientation of research actions is
manifested in the personal attitude of a teacher-musician to the process of cognition, then the basis
of his objective attitude is essential knowledge drawn from various fields of science and practice. At
the same time, stable relationships of a subjective and objective nature are manifested in concrete
results: firstly, the teacher-musician reaches a qualitatively new level in solving a problem issue
relevant in the field of his specialization; secondly, scientific data obtained through methodological
analysis can become the property of a wide practice, and not only musically educational, that is, to
have universal application for various fields of knowledge, being transformative in essence.

It is also important to take into account the fact that the unity of the subjective and objective can
have a significant impact on the intellectual potential of a specialist, enriching him with new
knowledge and information of a multidisciplinary type. An example is the study by
B.M. Tselkovnikov, devoted to the ideological beliefs of a teacher-musician [10, p.210], which
indicates that the methodological orientation of the work done by the author has absorbed all the
valuable and general scientific, concentrated in the works of researchers - philosophers,
psychologists, art historians, etc. on the problems of musicology, theory of musical performance,
pedagogy of education. Scientists are united in their views on the importance of ideological and
other functions in the methodological training of a specialist musician, when a creative attitude to
views, beliefs, i.e. methodological guidelines, in interaction with a researcher, a teacher-musician,
himself, becomes essential in the formation of a personality, which also shows the effectiveness of
the involved reflexive method. Thus, from a scientific point of view, the importance of
methodological guidelines in their unity and diversity for the theory and practice of pedagogy of
music education is proved.

And this again shows the special role of the dialectical unity of the objective and subjective
sides in the methodological analysis, which has a direct impact on the formation of personal and
professional qualities of a teacher-musician in his scientific activity. The researcher not only
significantly deepens and expands his ideas about the specifics of this type of activity, but also
develops a certain value attitude towards it, enriches his spiritual level of knowledge of musical and
pedagogical reality. The role of the subjective-personal factor is also undeniable in the field of
musical art itself, when a specialist must constantly think that knowledge gained from various
scientific and artistic fields is necessary for him to solve his professional tasks. The success of their
solution, undoubtedly, largely depends on the research skills and abilities available to him to apply
in theory and in practice the most important methodological guidelines, creatively transformative in
their essence and content.

Methodological analysis provides a logical chain of step-by-step research, its continuous nature,
the dialectical unity of all interrelated elements, emphasizing their methodological significance. The
most important methodological basis for a comprehensive and harmoniously developed personality
by means of musical pedagogy in methodological analysis consists of the initial methodological
principles in the scientific, theoretical and practical activities of a teacher-musician, considered as
starting points in revealing the essence, goals and objectives of mastering the research process of
the methodology of scientific cognition. Reliance on methodological principles makes it possible to
ensure leading positions in the course of the scientific research process of the problem under
consideration, creating favorable opportunities for mastering creativity. In particular, the most
important principle determining the content of the research methodology is the principle of
consistency and integrity, manifested primarily in the connections between structural elements,
determining ways to include methodology among the necessary means of professional activity of a
teacher-musician, the systemic nature of the content orientation of methodological research is
provided by the connection of philosophical, general scientific and private scientific levels, creating
a holistic view of the essence and significance each approach. In particular, the systemic process
reflects the importance of the philosophical level for the problems of art and pedagogy of scientific
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knowledge, and the general scientific approach characterizes the appeal to scientific and artistic
fields of knowledge, accompanied by a socio-psychological justification of the positions of
researchers from different fields of science and art. The systematic nature of the private scientific
approach is especially evident in the practice of B.V.Asafiev, where dialectic is noted in the
formulation of the tasks set. His musical and aesthetic views were the mainstays in the analysis of
the essence of the concept of «artistry», acquired in modern scientific knowledge. A special place
among the significant categories in the theory and practice of music education pedagogy [11,
p.376].

Among the most important essential aspects of methodological analysis, its systemic nature
should be noted, which is a kind of systematic approach to the study of the theory of dialectical
cognition, assuming a holistic «vision» of the studied object in all its internal and external relations.
In his works, B.V.Asafyev, from the position of a systematic approach, reveals various forms of
research methodology, including communication with art based on numerous sources from different
fields of knowledge, defines provisions directly related to scientific and artistic knowledge for both
general pedagogy and pedagogy of music education. Based on the developments of the «theory of
intonationy, the researcher critically analyzes some scientific ideas of a psychological and artistic
nature, dialectically approaching the philosophical postulates of ancient thinkers (Aristotle, Plato,
Democritus, etc.). With the help of a methodological approach, he opened new horizons in the field
of studying the socio-aesthetic nature of musical art. Consistency as an organized whole orients the
teacher-musician to identify the holistic nature of artistic phenomena, their internal structure. The
universality of this principle not only does not exclude, but, on the contrary, implies the integration
of methods in various fields of knowledge, so that the techniques and approaches implemented are
based on them, which reflect the specific features of musical pedagogy. In the very nature of music
education, there is a systematic orientation towards revealing the integrity of artistic phenomena.
Based on this principle, the holistic process of methodological support for certain research activities
is expressed in the unity of the theoretical and methodological orientation of their organization,
where the connection of substantive and procedural sides provides for the availability of adequate
artistic means for each of the elements.

In general, it can be argued that a significant role in the methodological equipment of
professional problems of pedagogy of music education belongs to the processes of methodology of
scientific knowledge, allowing to reveal and holistically embrace the diversity of the artistic world.

Discussion. As already noted, methodological guidelines in the study of music education
problems are aimed at advancing a new result during the analysis of material that has received its
consideration in various fields of knowledge, mainly related to musical art (musicology, theory of
musical performance, psychology of music, etc.). It should be borne in mind that it «differs in its
specificity, putting before a specialist the task of determining the conditions of their application, the
knowledge gained, their activation of the analytical approach, methods of analysis and dynamics of
musical processes» [12, P.143]. In accordance with this, specialists, when substantiating the
essential and substantial basis of the structural construction of any research problem, strive not only
to indicate the degree of its study, but also to identify the significance of its leading sides in the
theory and practice of research. It should be borne in mind that in recent years, first of all, the
position has strengthened in psychology, according to which the so-called single, unique innovation
can also be considered a new scientific knowledge enriching the already accumulated experience.
This approach seems to be very fruitful for musical and pedagogical science and practice directly
related to art. The field of art studies is no exception, in which there has always been a rather acute
need for the growth of scientific orientation, especially on the part of research methodology. In
particular, the number of different methods has significantly expanded recently, accompanied by the
introduction of new research approaches to the study of problems that widely highlight modern
ideas leading to a systematic understanding of the nature of musical art. This successful state of
affairs has largely become possible due to the participation in their development of modern
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methodological guidelines that are universal in nature and responsible for the productivity of the
research process.

Recall that in the process of historical development, musicology and pedagogy were constantly
in contact with each other, because for scientists of different profiles, music is always an area of
creative potential that allows us to consider the essence of artistic creativity, ways and means of
comprehending its substantial basis. So, in addition to the methodological guidelines we have
already listed above, which guide the research thought of a teacher-musician, in many
musicological studies such a significant worldview concept as a position is increasingly heard,
absorbing the experience and achievements of philosophy, psychology, aesthetics and other
sciences, one way or another aimed at understanding the intonational nature of musical art as a
whole. In this connection,V.V.Medushevsky's concept of the intonation basis of musical
phenomena has acquired an important methodological significance for the unity of music and
cognition. Realising the ideas of V.V.Asafyev, he comes to the statement about the priority of
intonational thinking, noting that «...to think intonationally means to hear life in sounds through the
generalized intonation of the lyrical hero, to feel his soul, to see the world through his eyes» [13,
p.19].

One of the key problems for musical and pedagogical research is still the category of musical
style, understood in musicology as «a system of means of expression in the embodiment of one or
another ideological and figurative content» [14, P.17]. Thus, reliance on already known
methodological guidelines served as a starting point for the knowledge of musical style,
pedagogical understanding of the theory of style and the method of style analysis in general.
Scientific practice shows that the interrelation of philosophy and pedagogy of music education, their
mutual «pollination» (M.S.Kagan) constantly leads to the finding of methodological guidelines in
relation to the analysis of the surrounding reality, the very nature of art and man, their inseparable
unity. Philosophical knowledge as a methodological field contributes not only to the disclosure of
the pedagogical essence or other research on the problems of musical education, but also allows us
to identify the value and semantic significance in the development of such methodological
guidelines, which become the basis for solving still poorly studied issues of artistic creativity. We
also point out the obvious connection between psychology and music pedagogy in the research of
problems related to methodological orientation and conditioned by the peculiarities of musical
personality development. Here, methodological guidelines are already manifested in generally
accepted approaches to pedagogical facts and phenomena revealed through the implementation of
general scientific principles of psychology and musical activity. For example, the technological
level of communication between the pedagogy of music education and psychological science is
present in the content of psychological methods and techniques used in pedagogical research by V.
I.Petrushin, A.V.Toropova, N.V.Suslova, etc.

In turn, the reflections of philosophers — A.F. Losev, F.Schiller, M.S. Kagan, etc. about the
meaning of art, its role and place in life, are of great value in understanding the true significance of
music, its spiritual power and beauty, filling them with new content, where the architectonics of a
person's worldview, built based on knowledge from different fields of human activity, science, art,
religion, etc., acquires special importance. Accordingly, the views, beliefs, and ideals that make up
the methodological basis of the pedagogy of music education serve as the basis for certain
methodological guidelines, with the help of which scientific concepts, principles, and methods of
organizing the research process function.

At the same time, the accumulated experience of scientific research in various fields of
knowledge convincingly tells us that not always narrowly focused methodological
recommendations in relation to the study of heterogeneous problems can be quite effective when the
same studied objects are analyzed using methodological techniques, tools, etc., which have low
efficiency and are characterized by limited capabilities with in terms of their research experience.
On this path, the ability to express the same meanings by different means appears, so that the
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teacher-musician, in an effort to methodologically designate the research process, becomes an artist.
So, when studying the works of B.V.Asafyev, M.M.Bakhtin, V.V.Medushevsky and many others,
he realizes that in scientific research one can be an artist, «..whose view, according to
B.M.Tselkovnikov, on a particular phenomenon always remains holistic and, most importantly,
permeated with a sense of personal complicity and responsibility for everything that happens in the
world» [15, P. 83].

That is, among the factors sympathetic to the successful course of scientific research, the most
significant should be recognized the obligatory relationship between the nature of the method used
and the nature of the subject under study, where not only the methodology, but also the
methodology, and, as a result, the guidelines formed in them should develop their subject
orientation. The methodological approaches and techniques themselves, borrowed from various
fields of scientific knowledge and mutually transformed into appropriate guidelines, should be
comprehensively aimed at achieving optimal research results.

Conclusion. The methodology of pedagogy of music education is designed to better
comprehend the meaning of artistic art, its spiritual and moral constants, clarify the methodological
foundations - ideas, views, positions, etc. of philosophical, general scientific and private scientific
levels that determine the specifics of the pedagogical orientation of research, substantiation of its
purpose, objectives, content in accordance with the actual needs of science and practice of society,
cognition and transformations of musical reality.

The most important methodological guideline of the research, according to which any musical
and pedagogical process acquires the character of an open action filled with creative energy, is
dialogue as the basis for searching for the truth of the diverse phenomena of the theory and practice
of pedagogy of musical education. The search for a solution to a research problem is not based on
specifically constructed and analyzed circumstances, but is carried out as a search for associatively
emerging supports, accents, an intuitive sense of correct understanding, stimulating the search not
for individual definitions, judgments, conclusions, but for reasonable conclusions.

Methodological analysis acts as the leading means of ensuring the unity of the substantive and
procedural aspects of the methodology of pedagogy of music education, the possession of which is
a significant indicator of the methodological competence of a teacher-musician. Thanks to him, the
specialist masters the method of creative cognition of musical reality.

In general, it can be concluded that methodological guidelines in the study of problems of
musical and pedagogical education are characterized by multidimensional, diverse approaches,
principles, functions, etc., when methodological knowledge is acquired in a particular research
practice and professionally significant problems are solved.
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