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Abstract

The article is devoted to the study of creativity of future bachelors of music education, which is considered
as a professionally important quality that provides the ability of these candidates to function effectively in the
future professional activity, activating innovative thinking and creative approaches to solving professional
problems. The methodological apparatus of the research, which was based on a holistic approach, was
determined. The application of a number of theoretical methods, (phenomenological and retrospective analysis
of scientific research, scientific synthesis, theoretical modeling, etc.) allowed to define the essential and
structural characteristic of creativity of future bachelors of musical education. This construct in the study is
considered as a professionally significant quality that ensures the ability of the mentioned applicants to
effectively perform the tasks of future professional activity, in particular, to solve urgent tasks of the
educational process, related to musical, aesthetic and creative development of students, by activating creative
abilities, personal qualities, as well as, musical and pedagogical knowledge, abilities and skills. The four main
components that make up the structure of this phenomenon are defined, and their content is concretized.

Keywords: creativity; future bachelors of music education; divergent thinking; creative process; musical
interpretation.
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BOJIAITAK MY3bIKAJIBIK BIJIIM BAKAJIABPJIAPBIHBIH
KPEATUBTIITTHIH MO9HI MEH K¥PbLJIBIMbI

Anoamna

Makayia, KociOM MIHAETTepAl MICIIyJAe IIBIFAPMAIIbUIBIK TAOCUIIEP MEH WHHOBALMSIBIK OMIayibl
OenceHpipin, Ooyanak KociOM KBI3METTE THIMIII JKYMBIC aTKapyFa KaOUIeTTi KociOM-MaHBI3IbI cama peTiHe
KapacThIPBUIATEIH OOJaliaK MYy3bIKANBIK OuTiM OakamaBplapblHBIH KPEaTHBTLIITIH 3epTTeyre apHalajbl.
3eprreyae, OIpTyTac ToCI HETI3iH KYPAWThIH 9MiCHAMAIBIK ammapaT aHBIKTAIIbl. 3epPTTEy KYMBICHIH/IA
TEOPUSUTHIK, 9JicTi ((DEHOMEHOJIOTHSITBIK KOHE FHUIBIMU 3€PTTEYJIepIli PETPOCTIEKTUBAJIBIK Tajay, FHUIBIMA
CHHTE3, TEOPUSUIBIK MOJENbBIEY >KoHe T.0.) KoijgaHy, OiuTiMrepiepiaiH My3bIKalbIK, JCTETHKAIBIK KOHE
HIBIFAPMAIIBUIBIK, JaMybIMeH OaifaHbICTBl OLNiM Oepy YpAICiHIH ©3€KTi MIHACTTEepiH NIeNly YIIiH KaKeTTi
IIBIFAPMAIIBUIBIK  KaOLIeT, TYJIFAJbIK cala >KOHE MY3bIKAIBIK-IICAarOrMKaIblK OUTiM, OUTIKTUIIK JKOHE
JaFapUIapIel OeJICeHIpY JKOIBIMEH OoMamiak KociOM KBI3METTiH MiHAETTEepiH, aTaiFaH i3[EHYyIIIep THIMII
OpBIHJAYJIapbIH KaMTaMachl3 €TETiH KociOM-MaHBI3AbI cala PeTiHlIe KapacThIPHUIBII, OOsallaK MY3bIKalIbIK
OimiM GakanaBplapblHBIH MOHJIK JKOHE KYPBUIBIMJBIK CHIIATTAMACHIH aHBIKTayFa MYMKIHIIK Oepii. Ocbl
(eHOMEHHIH KYpBUIbIMBIHA KIPETiH HEri3ri TepT KOMIIOHEHTTED aHBIKTAIbIN, OJIApAbIH Ma3MYHAAphI
HaKTbUIAHbI.

Tyiiin ce3aep: KpeaTWBTLNIK, OoNamiak My3bIKANBIK OUTIM OakanaBpiapbl, JUBEPreHTTIK OiJIay,
NIBIFAPMAIIBUIBIK YPIIIC, My3bIKAIBIK HHTEPIIPETAIIHS.
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CYINHOCTDB U CTPYKTYPA KPEATUBHOCTHU
BYAYIIUX BAKAJIABPOB MY3bIKAJIBHOT'O OBPA3OBAHUSA

Annomayus

Cratpsi TOCBAIIEHA HCCIEIOBAHMIO KPEaTHBHOCTH OynymuxX 0akaaaBpoB MY3BIKAIFHOTO 0Opa30oBaHUS,
KakoBasi paccMaTpHBaeTCs Kak NpoecCHOHAbHO-3HAYMMOE KauecTBO, OOeCIeyHrBaroiee CIoCOOHOCTh
YIIOMSIHYTBIX couckaTeneld 3(h(dexTuBHO (YHKIMOHUPOBATh B Oyaylield MpoecCHOHATBHON AESTENbHOCTH,
AKTUBU3UPYsl MHHOBAIIMOHHOE MBIIUICHHE M TBOPUYECKUE MOIXOBI AJsl pelieHus NpodeccHOHaNBHBIX 3a/ad.
OmnpeneneH METOAONIOTHYECKUI amnmapaT WCCIEIOBaHUS, OCHOBY KOTOPOTO COCTaBHJI LEIOCTHBIA MOIXOI.
[Ipumenenune psaa TEOPETHYECKUX METOMIOB, (PEeHOMEHONOTMYECKOTO U PETPOCTIEKTUBHOTO aHAIM3a HAYYHBIX
WCCTICJOBAaHUH, HAay4YHOTO CHHTE3a, TEOPETHYECKOTO MOJCIUPOBAHUA M Jp.) TO3BOJWIO OIPEACIHUTh
CYIIHOCTHO-CTPYKTYPHYIO XapaKTEPHCTHKY KPEaTHBHOCTH OyIylmIMX O0akajgaBpoOB My3BIKAIBHOTO 00pa3o-
BaHMs, KOTOpas B HCCIIEOBaHMM pacCMaTpUBAaeTCsl Kak NpogecCHOHATIbHO-3HAYMMOE KayecTBO, oOec-
MICYMBAIOIIEE CIIOCOOHOCTh YIOMSHYTHIX COMCKaTened 3(QQEeKTHBHO BBINOIHATH 3afaudl Oymymiei mpodec-
CHOHAIFHON JEATEIBHOCTH IIyTEM AaKTUBU3ALUM TBOPYECKMX CIIOCOOHOCTEH, JMYHOCTHBIX KayecTB U
MY3bIKaJIbHO-TIEJATOTMYECKUX 3HAHWH, YMEHHWH W HaBBIKOB JUIA PEIICHUS aKTyalbHBIX 3ajad o00pa3o-
BaTEJBHOTO IPOIIECCa, CBSI3AHHBIX C MY3BIKAJBHBIM, CTETUYECKHMM M TBOPYCCKUM DPA3BUTHEM YYalIUXCS.
OmpeneneHo 4eTblpe OCHOBHBIX KOMIIOHEHTa, KOTOPbIE BXOIST B CTPYKTYPY JTaHHOTO (peHOMEHa, a TaKKe
KOHKPETU3MPOBAHO UX COJICPIKAHUE.

KnaioueBble ciioBa: KpeaTMBHOCTb, Oyaymiye OakanaBpbl MY3BIKAIBHOTO 0Opa30BaHMsI, AWBEPTEHTHOE
MBIIIICHUE, TBOPUECKHUH MPOIIECC, My3bIKaIbHast HHTEPIPETALIHS.

Introduction. The modern society's focus on development and prosperity necessitates the training of a
new generation of specialists who are ready to meet the challenges of the modern world and effectively perform
their professional functions in the context of globalization and the rapid growth of technology. This need is
indicated by the regulations adopted by the Government of the Republic of Kazakhstan. In the above-
mentioned documents, in particular, it is specified that the competitiveness in the modern labor market for a
specialist is provided by such qualities as innovative thinking and creativity. Moreover, creativity is recognized
as a quality that provides a specialist with the ability to generate new knowledge and create new products —
intellectual, material, technical and artistic.

The abovementioned concerns the branch of music education as the one which integrates intellectual and
cognitive and artistic and creative components. An important task in the light of the above is the formation of
the ability of future bachelors of music education to show creativity in the process of professional activity to
solve its fundamental tasks, namely, to provide creative, aesthetic and musical development of students. This
observation is confirmed by the research of scientists, in particular, scientists point out the necessity of
developing the creative qualities of future music teachers, noting the functionality of such qualities in the
context of musical and creative development of children (A.Mombek [1]); formation of artistic-interpretation
and improvisational skills, which form the basis of creative musical and pedagogical thinking of future
specialists. Also, scientists note the importance of the development of creativity as a quality providing their
ability to professional and personal growth, the ability to self-realization in musical and pedagogical activity
(S.Balagazova [2]).

With the obvious relevance of the problem of creativity development of future bachelors of music
education there is an undeveloped conceptual framework of purposeful implementation of this process, as well
as the lack of definition of the essence of this quality and understanding of its structural content. This situation
determines the relevance of the research and specifies its purpose, which is to determine the essence of
creativity of future bachelors of music education and to specify its structural components.

Materials and methods. To achieve the goal of the study two interrelated approaches were applied:
holistic and systemic. In scientific research, these two approaches are traditionally considered to be related,
since any heterogeneous complex-structured phenomenon is considered to be holistic if there is a systemic
organization of the elements in its content. These provisions form the basis of the theory of systems, which, in
particular, determined that a certain integrity is systematically organized only if its parts are connected,
generating the emergent nature provided that all the processes are aimed at achieving a single goal (L. Skyttner,

3, p. 58]).
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In the study creativity of future bachelors of music education is studied as a heterogeneous construct, the
structure of which consists of a number of components. The interaction of such components stipulates the
functional possibilities of creativity to provide the creative process in the professional activity of the mentioned
future specialists, which is the common final goal. At the same time, the study of creativity of future bachelors
of music education on the basis of holistic and systematic approaches implies a comprehensive analysis of all
aspects of musical and pedagogical activity in order to determine the essence of this construct and determine
the characteristics and content of its structural components.

In particular, the holistic approach provides a methodological basis for research, defining directions for
studying the essence of creativity construct of future bachelors of music education. As noted by N. Lipciu,
K.Lipciu [4], the holistic approach allows to penetrate into the essence of the studied phenomena and processes,
as well as to consider the objects in a historical context, i.e. to trace the processes of their emergence and
development (N.Lipciu, K.Lipciu [4]). Thus, to clarify the essence of the studied construct it is necessary to
apply methods of phenomenological and retrospective analysis of scientific researches in the field of
philosophy, cognitive science, psychology, pedagogy, in particular, musical to determine the essence of the
phenomenon of creativity. Also, the application of methods of systematization and generalization of the results,
allowing to specify the essential characteristics of such a specific phenomenon as creativity of future bachelors
of musical education, is expedient

Application of the mentioned approaches demands specification of properties of the system which is
subject to the analysis, in this case, the system means a construct of creativity of the future bachelors of musical
education. Analyzing the works of L. Skyttner (2005) and L.Bertalanffy (1969), N.Prat comes to the conclusion
about the existence of a number of properties of such complex-structured systems. In particular, the scientist
points out the necessity to determine the factors providing interrelation between the system components and
their elements. Such interrelation conditions the systemic nature of the organization and functioning of the
construct, as well as generates emergent nature. Thus, the study of creativity of future bachelors of music
education should be structured in the direction of determining the relationships between the components and
their elements, as well as, to identify new qualities of the whole system, which determine its uniqueness and
development. It is obvious that the investigated creativity is a holistic construct, as it includes specific qualities
and abilities relevant in the context of professional activity of future bachelors of music education. The
interaction of the mentioned qualities and abilities provides the functioning of creativity of future bachelors of
music education as a specific holistic quality, the properties and functions of which are not reduced to the
properties and functions of its components. With this purpose a number of theoretical methods have been
applied, such as methods of scientific synthesis and theoretical modeling, which allowed to determine the
structure of creativity of future bachelors of music education, in particular to highlight the components of this
construct and to specify the elements, which, in turn, constitute their content.

Results and discussion. The conducted research, as a whole, has allowed to establish, that at the basis of
the phenomenon of creativity, synergetically interact processes having relation to various areas of activity and
scientific knowledge (philosophy, psychology, physiology, culturology, etc.) that substantiates expediency of
research of phenomenology of creativity as a certain interdisciplinary sphere of contact of concepts — a
conceptosphere. In particular, theoretical study of scientific research in philosophy (D. Viney [5]) allowed to
find out that the etymological basis of the term «creativity» determines its connection with the phenomenon of
creativity, interpreted as a process of creation of unique and useful phenomena (ideas, concepts, technological
artifacts, works of art, etc.). The method of retrospective analysis allowed us to establish that, until the
emergence and development of humanistic ideas in the Renaissance, the creative process was associated
exclusively with the act of divine creation (Augustine the Blessed, Thomas Aquinas, Boetius). During the
Enlightenment, in philosophical writings, attention was directed to the role of imagination and the relationship
of creativity to aesthetic cognition in general, and to artistic activity in particular (I.Kant).

Further research in this direction was associated with the development of scientific thought and, above all,
with discoveries in the field of biology. As J.Dacey notes, studying the phenomenon of creativity in a historical
retrospective, the understanding of creativity as a process of human generation of original ideas, invention and
creation of new technological artifacts was greatly facilitated by Darwin's research. It is primarily about the
recognition of the fundamental role of the heredity factor in determining the qualities and abilities of human
beings, including the ability to create. According to J.Dacey's research, it was Darwin's discoveries that
contributed to the recognition that the prerequisite for the creative act is not «divine inspiration, «but «human
geniusy as a result of «inheriting from one's ancestors a happy combination of genes, which condition the birth
of a mind of extreme sharpness...» (J.Dacey [6, p. 316]).

53




Abaii ameinoazer Kas¥I1V-y XABAPIIBICHI «Iledazozuka zvinvimoapsly cepusicol, Ne2(78), 2023 .

The recognition of this fact initiated the opening of a wide field of research in which an interdisciplinary
scientific discourse around the phenomenon of creativity unfolded. In their conclusions scientists sought to find
signs of conditioning the creative process by various aspects of human thinking activity. In particular, two main
hypotheses were formed, formulating the understanding of the phenomenon of creativity: the associativist one,
explaining the act of creation by the ability of an individual to find original combinations of elementary
knowledge (F.Galton) and the gestalt concept, which considers the act of origin of a complete idea in the basis
of creativity (M.Wertheimer).

Further analysis allowed to find out that the modern understanding of creativity is based on the findings in
the field of neurobiology, in particular on the clarification of the conditionality of aspects of human activity by
the work of certain areas of the brain. Studies in this direction have contributed to the emergence of discoveries
that shed light on the features of the intellect, functioning as the basis of manifestations of creativity. One of the
cornerstones, amongst those formed as a result of such research, was the concept of differentiating thinking into
convergent (factual) and divergent (creative, variation) types (J. Guilford).

At the same time, the results of developments of this scientific direction by modern researchers
increasingly demonstrate that the dichotomous interaction of divergent and convergent types of thinking
functions at the basis of creativity, which, along with personal orientation and emotional passion of an
individual, forms the basis of a certain personality quality called creativity and determines its (personality's)
capacity for creativity (S.Javaid, |.Pandarakalam [7]).

As a result of the carried out interdisciplinary theoretical analysis it was possible to specify the basic
aspects of creativity phenomenology. Thus, the study of cultural studies has revealed that scientific thought in
this field tends to differentiate the concept of «creativity» from the concept of «creativity». In particular, as
R. Shamaeva [8] notes, studying the essence and functions of creativity in musical culture, this phenomenon
should be interpreted as «...a special characteristic of creativity, a special scale of creative activity and its
results, when an artist introduces especially significant, innovative changes into culture and his creativity
generates tangible social and cultural effect» [8, p. 9]. R. Shamaeva considers the phenomenon of «creative
personality» as one of the aspects of creativity in musical culture, along with «creative processy, «creative
product» and «creative environmenty. At the same time, the scientist's research substantiates the interrelation of
these elements — «creative: process, product, personality and environmenty — due to the functioning of a unique
musical work as «a creative product of culture, capable of activating, the creative potential of the creative
personality (subjects of musical culture: composer, performer, listener), generating a creative environment». R.
Shamaeva considers the identified interaction of the elements of creativity as a cultural phenomenon as a
«creative cycley, the representative sphere of which is music and performing art [8, p. 9].

Thus, it is expedient to consider creativity as a process aimed at creating a new, original and useful
phenomenon, while creativity is a quality of an individual that provides an opportunity to carry out the creative
process.

From the point of view of psychology, creativity is based on the work of imagination and perception.
Specificity of the latter, consisting in interaction not only with the phenomena of objective reality, but also with
own internal representations, causes the existence of the phenomenon of «creative perception» (S. Rubinstein).
Modern studies point out the importance, in the content of creativity, of the role of conceptual thinking (M.
Kholodnaya), the corresponding orientation of personality («creative attitude» by E. Ilyin [9]) and susceptibility
to new knowledge.

In particular, according to the conclusions of E. II'in [9], creativity is closely connected with the cognitive
need of an individual. The scientist notes that the desire for new knowledge, mastering new ways of activity is
a type of motivation that dominates in creative individuals. Such motivation, as E. II'in writes, is expressed
«...in the form of searching, exploratory activity aimed at discovering new things». As a result, productive
forms of thinking are activated, providing for the creation of new, unique phenomena. Also, E. Il'in draws
attention to the special importance of the functioning of imagination in the content of creativity, which, in turn,
manifests itself mainly in connection with activity in a particular area. This is indicated by the factor of
individuals' tendency to show interest and ability to create in a certain field: technical, artistic, scientific, etc.

Thus, from the point of view of psychology, creativity is connected with activity, in this connection,
scientists offer the classification of types of creativity caused by activity. In particular, based on the
classification of M. Boden (1999), E. II'in offers characteristics of three main types of creativity, each of which
is connected with activity in a certain field: combinatorial creativity — generating a new idea through an unusual
combination (association) of known ideas; exploratory creativity — detection of inconsistencies, formulation of
problems;
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creativity consists in research of content, boundaries and potential of conceptual space;

transformational creativity — the presentation of ideas unthinkable before: these are scientific
breakthroughs at the level of paradigms, «a new word in art» and others, i.e., creativity in the full sense of the
word (E. II'in [9, p. 23]).

Analyzing the combinatorial type, let us note that its description is quite consistent with the opinion of
behaviorists, who believed that creativity is determined by an individual's ability to find brilliant combinations,
operating with elementary knowledge. The founder of the scientific tradition of studying creativity through the
prism of behaviorism is considered to be F. Galton [10], who concentrated his attention on the research of
cognitive bases of the creative process. As a result of made psychological experiments, F.Galton has
established that consciousness can be presented as a certain mental space in which interconnected thoughts-
images interact. In this case the moment of creative illumination should be considered as «penetration» of
information from unconscious sphere into consciousness, which occurs due to activation of certain associations.
Such associations, according to behaviorists' views, allow to find new effective combinations of elements of the
conscious, which leads to occurrence of a unique creation - an idea, a work of art, a scientific invention, etc. (F.
Galton [10, p. 361])).

Research creativity is related to the process of scientific creativity. H.Eyring [11], analyzing the
phenomenon of scientific creativity, points out several conditions determining the manifestation of creativity.
The fundamental among such conditions the scientist allocates an intension to reconstruction of the cultural
environment, elements of which are sufficiently known by the individual. Faced with inconsistencies in the
functioning of some system or process, an individual capable of scientific creativity activates his creativity to
model an improved intellectual picture of the world, which is the beginning of the scientific creative process.
Next, an important factor is the awareness of the plasticity of the phenomenon being modeled, which H. Eyring
defines as the operationality of science. The importance of this factor consists in the fact that only the
awareness of the possibility of making changes, improvements, or completely new ways of action is a sufficient
basis for the manifestation of creativity in the scientific field. In turn, making changes, as well as inventing
completely new artifacts or methods, should take into account the specifics of processes in a given field, i.e., be
based on a comprehensive system analysis of the phenomenon and take into account the identified features in
modeling. Among such features are specific properties of the phenomenon under study, associated with its
existence and functioning in time and space. The ability to highlight such phenomena is an important factor of
scientific creativity. Also, of interest in the context of the study is the opinion of H. Eyring concerning the
relationship of creativity and analytical activity. As the scientist writes «...creativity is rarely a single flash of
intuition, but usually requires a long analysis of a large number of observations in order to separate essential
factors from accidental ones». Analytical activity in the scientific and creative process is also related to the
important for musical activity ability to recognize analogies. According to H.Eyring, a good example of the
scientific and creative ability to recognize analogical elements in a process or phenomenon is «...the ability to
recognize a recurring musical theme that runs in a modified form through the entire work. As can be seen, this
process, known as analyzing the dramaturgical plan of a musical work, is scientifically creative in nature and
requires the application of research creativity. Among the most significant properties, it is also impossible not
to mention the factor of the stimulating environment. According to the fair observation of H.Eyring, the
creative process requires extreme concentration, also, creativity does not manifest itself in an atmosphere of
repression, in this connection the stimulating environment for creativity is one that «includes freedom from
factors that distract attention from the issue at hand, and freedom from an authoritarian society that hinders
innovative researchy.

Finally, the consideration of transformational creativity actualizes the need to draw attention to the
phenomena of divergent thinking, as well as, insight. According to the findings of J. Guilford [12], the creative
process, as any other process consciously carried out by a person, is provided by the work of the intellect, i.e.,
thinking. At the same time, J. Guilford divides thinking into two main varieties:

convergent, which is responsible for the processing and generation of factual knowledge and provides the
formation of the only correct (or recognition of the best) response in the analysis of information;

divergent, which provides the ability to find new, previously unnoticed by others, connections between
phenomena, thus thinking in different directions, sometimes exploring, sometimes finding differences;

Within the framework of this theory J. Guilford associates the creative process to a greater extent with
divergent thinking, which he characterizes as figurative and such, which is manifested by the ability to generate
a variety of ideas in response to a certain stimulus. The scientist notes that this stimulus can be an artistic object
or an emotional situation, as well as an educational or professional task. The indicated functionality of creative
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(divergent thinking) stipulates, according to J. Guilford, its potential to provide the ability of an individual to
effectively carry out activities that require a creative approach (J. Guilford [12]).

Modern researchers go further in the analysis of creativity, in particular its aspects related to insight.
According to E.Ewy [13], insight - a moment of creative unconditional understanding - should be differentiated
from deliberate creativity based on a systematic evaluation of phenomena to find the best answer. This way is
defined as a way to solve a problem by creating a new idea (hypothesis), implementing some process for its
implementation, analyzing the results obtained, making adjustments to the idea and repeating the process, until
the result is achieved - the creation of a new, unique and useful product, which is the sign of creativity. On the
other hand, creative insight implies the deployment of a completely different process, unique in nature.
According to the statement of E.Ewy, this type of creativity is associated with spontaneity, which is activated in
moments of «unfocused attention» (E.Ewy [13, p. 6]). This state is also described as «wandering of the mind or
reverie», when the creative insight associated with the process of creation in one area visits the person while he
is busy with something else, or is in a state of sleep, free reflection, etc. This effect is defined as «incubation,
«that is, based on a process in whichy a creative idea emerges after a period of unconscious incubation. As
neurobiological research has clarified, the brain is very active during periods of so-called «mind wanderingy,
i.e., during periods of free thinking or reverie, since a break in conscious reflection releases some mental energy
and, in addition, gives the brain a physical opportunity to rest [13, p. 6]). It is at such moments that a moment of
spontaneous insight - a kind of, clarity about a particular problem, while the thought process has not been
focused on it - most often occurs.

Thus, in the scientific discourse concerning the understanding of the mechanisms of creativity functioning,
there is a certain discrepancy of opinions concerning the role of convergent (conceptual, factual) thinking in
this process. However, researchers agree that creativity is connected with the activity of an individual in a
certain subject area. Thus, according to A.Fink and M.Benedek, creative activity aimed at creation and/or
development of a certain product, phenomenon, quality, etc., requires awareness of the specifics of the process
of creation of such products, as well as, certain skills related to this activity. In general, according to the
conclusions of cognitive scientists, creativity is conceptualized as a quality whose function consists in the
integration of relevant subject area skills and creative abilities, as well as, motivation to perform tasks in order
to achieve certain socially and personally significant results [14, p. 236].

The obvious conclusion is that creativity provides the ability of an individual to act effectively in the
professional sphere, demonstrating the ability to adapt to its varied conditions, introducing new technologies
and methods of activity. Researchers identify different applications of creativity, noting the potential of this
quality to provide the ability of an individual to interpret information, in particular, artistic texts in an original
way (N.Lavra¢, M.Martinc, S.Pollak, M.Novak, B.Cestnik [15]); personal self-development (V.Vishnyakova);
effective problem solving, by mobilizing a complex of mental resources, in particular, thinking, memory,
imagination, etc. (E. Kolomiecz).

Thus, the interdisciplinary study by C.Stevenson, M.Baas and H.Maas [16], devoted to clarification of
conceptual bases of creativity as a personal quality and neuropsychological ability, clearly defined expediency
of correlation of creativity with activity in a certain field. In particular, scientists conclude that the definition of
creativity should be differentiated in the context of its functionality within a particular subject area. At the same
time, the interpretation, according to K. Stevenson, in each specific case it is reasonable to formulate on the
basis of a «mini-theory» about the functional relationship between creative abilities and specific skills,
knowledge, cognitive abilities, relevant in the context of effective implementation of a particular activity [16, p.
7].

We find an example of such a «mini-theory» in the work of N.Lavra¢, M.Martinc, S.Pollak, M.Novak and
B.Cestnik [15]. Researchers have studied the functionality of divergent thinking as providing the possibility to
create bisociative connections and have implemented the results in the field of text analysis and interpretation.
The hypothesis of the described study was based on the theory of A.Koestler (1964), who justified the validity
of considering a creative act as being connected with «...perception of a situation or an idea in two self-
consistent, but usually incompatible frames of reference, when a context emerges in which they intersect and
interact», which leads to bisociation - the phenomenon of «linkingy, in the process of interpretation, of multiple
contexts of both phenomena [15, p. 45]. On the basis of this theory N.Lavra¢, M.Martinc, S.Pollak, M.Novak
and B.Cestnik defined interpreter's creativity as a quality that provides the ability of an individual to generate
bisociative interpretations on the basis of contextual analysis of the text and subjective perception of its content,
by finding connections between the actualized intertextual projections [15, p. 778].
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In pedagogical research attention is paid to the study of professionally significant functions of creativity of
future teachers, including music teachers. Among them the authors highlight the ability to integrate innovative
methods, approaches and principles in professional activity for creative-directed transformation of the
educational environment (E.Chichuk), creatively organize their own activity, effectively solve pedagogical and
artistic-creative, performing, interpretive tasks (L.Puzep [17]).

A number of researches are devoted to the issues of creativity formation as a professionally significant
quality of future teachers, in particular, the following were studied: professional creativity of a teacher as an
integral  personal characteristic, influencing professional development (N.Amirov, A.Morozov,
K.Todzhibaeva); communicative creativity (A. Loveless, K.Turvey); creativity of student teachers providing
their ability for self-actualization in learning activities (A. Kolpakova); creative competence (Z. Axmedova;
P.Gadzhieva).

Separate attention is paid by scientists to the problems of creativity development of future specialists in the
field of musical art and music education. Thus, the features of creativity development in the process of musical
composition and improvisation (R.Berkley), in particular, vocal (K.Politkovskaya; K.Morand, P.Madura Ward-
Steinman); cognitive basis of creativity manifestation in musical and performing process (R. Chaffin,
A. Lemieux, C.Chen); pedagogical conditions of creativity and creative self-actualization of future teachers-
musicians (R. Sy dy kova).

According to G.Khusainova [18], the creativity of music education specialists is a quality that ensures their
ability to create a creative educational environment that promotes creative and aesthetic development of
students. Studying the problem of creativity development, the scientist comes to a conclusion about the
existence of the so-called «professional creatosphere of the future music teacher», in the content of which
interact personal qualities of the individual and his ideas about the cultural experience of mankind — artistic,
aesthetic, moral, ethnocultural, etc. [18, p. 133, 137].

In V.Sigova's [19] work creativity of future music teachers is considered as «...an integrative quality of a
personality including creative abilities... interest, purposefulness, need to make independent decisionsy», which
influences the self-determination of a personality, its orientation and, in particular, the manifestation of
readiness and ability to «generate new unusual ideas» [19, p. 11].

Thus, it can be noted that creativity of a specialist in the field of music education functions as a complexly
structured quality, which includes a spectrum of features of cognitive, affective, competence nature and
provides the ability of the mentioned specialists to effectively solve professionally significant tasks. At the
same time, it should be taken into account that the creative process in professional training of future bachelors
of music education, is connected, first of all, with interpretative, as well as, with improvisational, activity of
music students. The latter is considered by scientists as the most creative form of musical creativity. However,
in modern music-pedagogical research, thanks to the use of innovative diagnostic methods, the significant role
in this process of the presence of quality professional training has been established. Thus, P. Madura Ward-
Steinman, based on a specially developed in the course of the study criterial apparatus, studied the factors
affecting the manifestation of students-musicians of the ability to vocal improvisation. As a result of the study
the scientist revealed significant correlations between the quality of vocal improvisation and the presence of
special vocal-performance training, sufficient performing experience, awareness in the field of vocal-
performing art, depth of knowledge of the features of vocal and musical syntax, musical and harmonic hearing
and vocal and articulatory competence [20]. Thus, the creativity of a specialist in the field of music education
functions as a complex-structured quality, which includes a spectrum of features of both psychological and
competence character and provides the ability of the mentioned specialists to effectively solve professionally
significant tasks.

On the basis of the conducted analysis it was determined that the creativity of the future bachelors of music
education is a professionally significant quality based on the interaction of artistic and imaginative thinking,
professional literacy and reflection, providing synergetic integration of their creative abilities, personal
qualities, as well as, musical and pedagogical knowledge, abilities and skills, aimed at ensuring their ability to
creative self-realization in the professional sphere, as well as, to solve actual problems of the professional
sphere.

By means of theoretical modeling the structure of creativity of future bachelors of music education was
determined, in particular, it was found out that this quality consists of four components — personal-motivational,
artistic-cognitive, Perceptive-reflective and performative-praxiological.

Determining the personal-motivational component, we proceeded from the fact that exactly personal
orientations provide formation of a certain personal orientation, which, as it was found out, is the basis of
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creativity. Active position in relation to creative activity is characterized by a positive attitude to the musical
and pedagogical process and the desire to be creative in it. As A.HernandezOrtiz, O.Lopez-Martinez, and
F.Corbalan Berna observed, among the personality traits characteristic of a creative person, openness to new
experiences comes first, emotional sensitivity, love of learning, interest and passion for activity, are also
motivating for creativity [21].

In turn, with the openness to experience, a positive attitude towards the search for original forms and
methods of knowledge in music education, is related to the recognition of the priority of creative activities
(such as improvisation, search for new interpretations). On the basis of which it was found that as elements of
the motivational-personal component of creativity of future bachelors of music education it is reasonable to
specify the intension to participate in creative forms of musical activity: search for original interpretive
concepts, improvisation, composition, as well as active-positive personal position regarding the application of
creative forms and methods in the musical and educational process.

The artistic and cognitive component of the creativity of future bachelors of music education was
concretized in consequence of understanding the features of musical cognition in the creative process, in
particular, on the determining role of cognitive processes in solving interpretive and methodological problems.
It is also necessary to take into account the necessity of the future bachelors of music education awareness
regarding the phenomena that condition the processes of meaning-making in interpretation. This knowledge is
based on the knowledge of the musical art as a socio-cultural phenomenon, on the art styles, the systems of
emotional content descriptor through the analysis of the intonational and metrical plans of the art-music text;
peculiarities of the form formation and musical architectonics, their artistic and imaginative meanings. Also
important is the awareness of future music teachers regarding the features of the creative process, in particular,
the phenomena of divergent thinking. Such knowledge provides, among other things, the ability to
pedagogically organize and methodologically ensure the creative activity of students in the musical and
educational process. Thus, it becomes obvious that the elements of the artistic and cognitive component are the
knowledge, abilities and skills necessary to implement the interpretation of a musical work with the use of
inductive and connectionist types of creativity, as well as, awareness of the phenomenon of creativity and the
psychological mechanisms that ensure its functioning.

An important aspect that determines the ability of future bachelors of music education to manifest
creativity in professional activity is reflection. As it is noted in the work of L.Rinaldi, R.Smees, D.Carmichael
and J. Simner, the mechanism of reflexion is closely connected with perceptual processes during creative art-
communicative activity, in view of what such phenomenon as synaesthesia significantly correlates with
indicators of creativity of the person, that specifies interrelation of creativity and ability to perception of art
[22].

Thus, perceptual-reflexive psychological mechanisms play an important role in ensuring the ability of a
person to perceive and evaluate an artistic musical text, as a result of the implementation of creative processes
of composition and interpretation. As noted in our earlier study, it is the peculiarities of musical perception that
condition the nature of the functioning of psychological mechanisms, «..which uses consciousness in a
multifaceted and complex process of transformation of a set of auditory stimuli into the phenomenon of
musical culture» (R.Sydykova, L.Kakimova, B.Ospanov, A.Tobagabylova, U.Kuletova, [23, p. 486].

Also, in the context of the focus on the future implementation of professional activities by future bachelors
of music education, the ability to reflect in the communicative process, namely, in such types as artistic
communication and intersubjective pedagogical communication is important. This ability is provided by the
mechanisms of psychological self-regulation based on the functioning of reflection. Based on these findings in
the content of the perceptual-reflexive component are defined: the ability to actualize personal meanings in the
musical-perceptual process, providing understanding of the semisphere of a musical work and generation of
interpretative solutions; the ability to implement psychological self-regulation in creative — pedagogical and
musical-performance — processes.

The performative-praxiological component was defined on the basis of understanding the specificity of the
professional activity of a music teacher, which combines elements of musicalperformance and performative-
pedagogical processes into a single praxis (T. Regelski [24]). That is, on the one hand, the professional activity
of the mentioned specialists includes musical-performance component, which is creative a priori, while the
other side of the performative activity of a music teacher — pedagogical — also requires the ability to be creative,
as it includes expressive presentation before the audience of pedagogical narratives, interpretations, improvised
in the process of pedagogical communication, etc.
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The specificity of musical-pedagogical process also determines the necessity to show the ability to act
effectively in unforeseen circumstances, which is considered in pedagogical research as a factor providing
«emotional stability of a teacher» (A.Chernikova [25]), interpreted, in turn, as a condition of his readiness to
carry out professional activity. Thus, the future bachelor of music education must be ready to activate his
creativity in order to find effective solutions in the pedagogical process, while designing this process as a
creative environment, contributing to the creative development of students. As it was noted by E.llyin,
creativity of children is possible only in favorable emotional atmosphere where anxiety and tension are
excluded, where work of imagination, curiosity is encouraged, there is stimulation of problem solving, search
for alternative answers [9]. Based on the above arguments, we identified in the content of performative-
praxiological component of the ability to function effectively and authentically in the creative — pedagogical
and musical-performing — types of professional activity, as well as, to design the musical and educational
process as a creative-developing artistic-communicative space.

Conclusion. The application of interrelated holistic and systemic approaches, as well as a number of
interacting methods allowed to determine the essence-structural characteristic of creativity of future bachelors
of musical education. In particular, on the basis of the analysis of scientific literature the conceptual bases of
creativity phenomenon in interdisciplinary context were studied. It was found that at the heart of this
phenomenon, synergistically interact processes that are relevant to different areas of scientific knowledge
(philosophy, psychology, physiology, pedagogy, etc.), which substantiates the expediency of its study as a kind
of interdisciplinary sphere of contact of concepts - conceptosphere. In particular, the conducted retrospective
analysis of studies in philosophy allowed to clarify that the concept of creativity is closely related to the
concept of creativity as a process of creating new and unique phenomena (material or mental). The analysis of
modern studies in the field of psychology has revealed that the creative process is provided by the dichotomous
interaction of divergent and convergent types of thinking, because creativity is always associated with the
activity of the individual in a certain subject area, requiring the presence of appropriate factual knowledge,
experience, abilities, skills, self-control - everything that is provided by the functioning of convergent thinking.
At the same time, scientists note the important role in the content of creativity of the individual personal
qualities of the individual, the system of value orientations, as well as, memory, imagination, etc.

On the basis of the carried out analysis and generalization of its results it has been established, that
creativity is a specific quality of the person. In order to clarify the essence and structural characteristics of
creativity of future bachelors of music education the analysis of scientific works in the field of music pedagogy
was made, based on which the essence of the phenomenon of creativity of future bachelors of music education
was defined, in particular it was specified that such is a professionally important quality of the mentioned
applicants, functional from the point of view of providing their ability to solve actual problems of educational
process. The application of theoretical modeling method allowed to identify personal-motivational, artistic-
cognitive, perceptual-reflexive, performative-praxiological components in the structure of creativity of future
bachelors of music education, as well as to determine the elements that make up their content.

Further research in the outlined direction involves determining the methodological foundations of the
process of creativity development of future bachelors of music education as a professionally significant quality,
determining the success and efficiency of their future activities within the chosen specialty.
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HAYYHO-TIPAKTUUYECKHI AHAJIU3 OIBITA IMTPOJABUKEHUSA «3EJIEHBIX
OBPA3OBATEJIbHBIX OPTAHU3ALIA»

Annomayus

B nanHO# cTaThe aBTOpaMU paccMaTpPUBACTCS MEXKIAYHAPOJIHBINH M OTEYECTBEHHBINA OIBIT PO BHKEHUS
3€JICHBIX O00pa30BATENFHBIX OPTaHHU3aIlUK, MPU KOTOPOM peallM3yeTcss aKTUBHOE B3aUMOICWCTBHEC 3JaHHUN
00pa30BaTEIbHBIX YYPSKICHUH M TPUPOAHBIX 3eMeHTOB. Oco0oe BHHMAaHHE YJCNACTCS BKIFOUYCHHIO
MPUPOAHBIX 3JIEMEHTOB B IIKOJBHYI) apXUTEKTypy M OIIOCPEIOBAaHHO B yueOHbIM mporecc. JlaHHoe
HANpaBIICHUE PEATU3YeTCs TEXHOJIOTHUSMH <BEJICHOTO CTPOWTEIILCTBA», IMO3BOJISIONUMH  CO3/1aBaTh
YCTOMUHMBYIO apXUTEKTYPHYIO CpEIy 3IaHMi W KOMIUIEKCOB, KOTOpas COXPaHSET, W YJIy4llaeT MPUPOIHYIO
cpeny. Ilpy NOpOEKTUPOBAHMKM M CTPOUTEIILCTBE YYMTHIBAIOTCA OCOOCHHOCTH IPHPOIHOTO JaHmadTa,
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